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VICTORIA DE LOS ANGELES cs Manon 
HENRI LEGAY as Le Chevalier 
MIGHEL DENS as Lescaut 


JEAN BORTHAYRE as Le comte des Grieux 
RENE HERENT as Guillot de Morfontaine 
JEAN VIEUILLE as De Brétigny 








Artists, Chorus and Orchestra of the Théatre National de 
l’Opéra-Comique. ALP1394-7.4 records in presentation 
box (Records may be purchased separately if desired). 
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T “HIS MASTER'S VOIGE’ 
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LONG PLAY 333 r.p.m. RECORDS 
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RECORDS 


As London’s foremost record shop, Imhofs carry an 
extremely wide range of records of all types and makes. 
Any record currently pressed in Britain is immediately 
available for shipment anywhere in the world. 

Every record is supplied in mint condition and is 
carefully examined by skilled assistants before 

being packed in special containers. 

No order is too small or too large and each order 
receives the same care and attention that has made Imhofs 
Export Record Service known and trusted the worid over 


HIGH FIDELITY EQUIPMENT 


It is over 100 years (1845 to be exact) since 

Imhofs started selling ‘* sound producing machinery *’ 
from their shop in New Oxford Street. 

Since that time we have supplied equipment of every 

sort to enthusiasts all over the world, sometimes in 

the most inaccesible places. 

As Britains leading specialists in High Fidelity Equipment 
of all makes, we are in a position to supply any equipment 
you require or to advise you of the best system or 
instrument to suit your particular needs. 

We arrange for all customs and insurance papers and 
our specialist packers ensure that equipment arrives 

in perfect condition. 


For visitors to this country we operate a personal 
export scheme whereby records or equipment are 
delivered direct to your boat or plane. 

All export orders are exempt from Purchase Tax 
showing a substantial saving. 


IMHOFS 











The GRAMOPHONE 


A SPECIAL EXPORT SERVICE FOR RECORDS AND HI FI EQUIPMENT 








Alfred Imhof Limited 112-116 New Oxford Street London WCI Museum 7878 (20 lines) 
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a hb & 
MARIO RENATA 
DEL MONACO TEBALDI 


sings Manrico _ sings Leonora 






GIULIETTA — 
SIMIONATO SAVARESE 


sings Azucena sings the Count di Luna 
and supporting cast with 
The Chorus of the Maggio Musicale Fioreatino 
and l’Orchestre du Grand Theatre de Geneve 
conducted by Alberto Erede 
LX T 5260-62 








THE DECCA RECORD COMPANY LTD., 1-3 BRIXTON ROAD, LONDON, 8.W.9 
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This new Trovatore 
is particularly noteworthy for the 
restitution of several passages norm- 
ally omitted. Amongst these are the 
duet for Leonora and Manrico follow- 
ing the latter’s ‘Ah si, ben mio’ (Act 
III, Scene 2); the repeat, later in the 
Same scene, of Manrico’s ‘Di quella 
pira’, enabling a connecting passage 
with half-a-dozen bars for Leonora to 
be included; and the heroine’s rarely 
heard solo ‘Tu vedrai che amore’ 
(Act IV, Scene 1). 


Il Trovatore is the Italian opera 
par excellence; it is one of the most 
popular in the repertoire; and it is 
also one which makes very heavy 
demands upon the singers. Decca’s 
unparalleled technical resources 
have here been fully exploited to 
achieve a recording worthy of this 
work and of the fine cast, chorus and 
orchestra specially assembled in 
Geneva to perform it. 
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The amplifier, speaker and case, with detachable 
lid, measures 8} in. by 224 in. by 15? in. and 


weighs 30 Ib. 
PRICE, complete with WEARITE TAPE 
Si akisiintinniantisninienaeNOineios £84 0 0 


POWER SUPPLY UNIT to work from 12-volt 
Battery with an output of 230 v., 120 watts, 
50 cycles within 1%. Suppressed for use with 
Tape Recorder. 

TT idathietnmneenniEn £18 00 





TAPE RECORDER 


* The total hum and noise at 73 inches per 
second 50-12,000 c.p.s. unweighted is better 
than 50 dbs. 

* The meter fitted for reading signal level 
will also read bias voltage to enable a level 
response to be obtained under all circum- 
stances. A control is provided for bias 
adjustment to compensate low mains or 
ageing valves. 

* A lower bias lifts the treble response 
and increases distortion. A_ high bias 
attenuates the treble and reduces distortion. 
The normal setting is inscribed for each 
instrument. 

* The distortion of the recording amplifier 
under recording conditions is too low to be 
accurately measured and is negligible. 

* A heavy Mumetal shielded microphone 
transformer is built in for 15-30 ohms 
balanced and screened line, and requires 
only 7 micro-volts approximately to fully 
load. This is equivalent to 2 ft. from a 
ribbon microphone and the cable may be 
extended 440 yds. without appreciable loss. 

* The 0.5 megohm input is fully loaded by 
18 millivolts and is suitable for crystal P.U.’s, microphone or 
radio inputs. 

* A power plug is provided for a radio feeder unit, etc. 
Variable bass and treble controls are fitted for control of the 
playback signal. 

* The power output is 3.5 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 
ing purposes. 

* The playback amplifier may be used as a microphone or 
gramophone amplifier separately or whilst recording is being 
made. 

* The unit may be left running on record or playback, even 
with 1,750 ft. reels, with the lid closed. 


3-WAY MIXER AND PEAK PROGRAMME METER 


FOR RECORDING AND LARGE 
SOUND INSTALLATIONS, ETC. 


One milliwatt output on 600 ohm line (0.775V) 
for an input of 30 micro-volts on 7.5-30 ohm 
balanced input. 

Output balanced or unbalanced by internal 
switch. The meter reading is obtained by a 
valve voltmeter with | second time constant, 
which reads programme level, and responds to 
transient peaks. Calibration in 2 db steps, to 
plus 12 db and minus 20 db referred to zero 
level. Special low field internal power pack 
supplies 8 valves including stabilising and 
selenium rectifier, consumption 23 watts. 








Manufactured by 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telephones: LiBerty 2814 and 6242-3 


Telegrams : ‘* Vortexion, Wimble, London ”’ 
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original sound 
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Tue criterion, as always, is that the 
reproduced sound shall be the closest 
approach to the original—that the enjoyment 
and appreciation of music may be 
unimpeded. This is reflected throughout the 
design of the QUAD II. It is reflected, too, 

in the straight-forward and logical system 








TI 


of control, achieved without the sacrifice 

of a single refinement or adjustment 
capable of contributing to the final objective. 
Send for further details and booklet. 
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HUNTINGDON, HUNTS - Telephone: HUNTINGDON 361. 
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What the reviewers say about RD JUNIOR equipment... 


CONTROL UNIT: “The control unit has been designed to give 
the utmost that can be expected from an economical Unit. It only 
uses one double triode valve and yet gives not only half a dozen 
different imput arrangements and independent bass and treble controls, 
but also a variable steep cut filter... .’” (TECHNICAL REPORT by P. 
Wilson, M.A., July 56 GRAMOPHONE). ‘‘ Listening quality is of a 
high order and | found the controls, particularly the low pass filter 
used in conjunction with the treble tone control, flexible enough to 
cope with modern LPs, old or worn 78s, and poor radio transmis- 
sions.’” (HOME TEST No. 27, Donald W. 
Aldous, July 56 G.R.R.). 
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CORNER HORN: 


‘‘The speaker really does 
perform as its design intends, and the 
results are therefore very good indeed. With 

B.B.C. (via F.M.), and good average LP recordings, the amplifier 
controls were run flat all the time, showing nothing lacking in the 
bass and nothing lacking or objectionable in the top response. Solo 
items, where close to the microphone, bring the soloist into the 
corner of the room, and large orchestras spread well beyond the 
confines of the room. Used at high level or lower than normal leve: 
the speaker is still satisfying, again showing the response is well main- 
tained at the extremes. Listening produced no fatigue, suggesting 
very small coloration and white noise tests confirmed that. The 
design is neat, simple, and well proportioned, and the woodwork 
july 56) walnut on the one tested) Is well finished.’’ (HI-Fl NEWS, 
uly °56). 





‘RD JUNIOR’ PRICES 


PANELS, per pair £ 3.10.0 


TABLEGRAM CABINET 
£12.10.0 


SOa) | AMPLIFIER £17.0.0 
at | | | | CONTROL UNIT  £ 9.0.0 
means | FM UNIT £17.10.0 
eenet | Pt. £ 7.7.0 
| CORNER HORN = £18.17.6 


& ~ 
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AMPLIFIER. 
*“* The workmanship 
is superb, and the _ neat 


wiring lay-out can be seen in our under- 
chassis view.”’ ‘‘ This RD JUNIOR Amplifier/ 

Control Unit exemplifies a much sought after, but not so often 
achieved combination of high quality with moderate price.’’ (HOME 
TEST No. 27, Donald W. Aldous, July 56 G.R.R.). ‘* In performance 
the Amplifier has given no surprises : just the clean, crisp. effortless 
power that one expected from its specification. Which means that it 
takes a place as one of the best three or four 10 watt amplifiers that 
are available on the British market at present.”’ (TECHNICAL 
REPORT by P. Wilson, M.A., July '56 GRAMOPHONE). 


FM UNIT: 
‘‘As a result of these tests, 
it is considered that this tuner 

should be completely satisfactory in 

every respect. It is compact and of pleasing appearance, the construc- 
tion is excellent and well up to the well-known Rogers standard, and 
tuning is exceptionally easy to carry out. It is capable of reproducing 
the highest and lowest modulation frequencies that the B.B.C. are 
likely to radiate, providing a high quality feeder worthy of the best 
possible amplifier system.’’ (R. S. Roberts, HI-Fi NEWS, Sept. ’56) 


NOW AVAILABLE : A new cabinet designed to house the RD 
JUNIOR Amplifier, Control Unit, FM Unit and a Collaro Model 2010 
Transcription Motor Unit. Extremely compact the cabinet measures 
202” wide, 15” deep and 14%” high, is supplied already cut to take the 
various units, and finished in Australian Walnut with contrasting 
Birdseye Maple. 





Full illustrated literature, including a 12 page booklet devoted solely to the Amplifier and Control Unit, together with 
reprints of the various reviews, may be had post free on request. Equipment available from leading High Fidelity 
Dealers throughout the country, if in any difficulty please apply direct. 





NEW FACTORY : In order to be able to meet the steadily increasing demand 
for our products we have now moved to a larger and better equipped factory. 
Our sole address, to which all enquiries should be sent, is now as below : 


ROGERS DEVELOPMENTS ec tectronics) LTD. 


“RODEVCO WORKS” 
Telegrams : RODEVCO LONDON S.E.6 


4-14 BARMESTON ROAD 


CATFORD LONDON S.E.6 


Telephone : HiTher Green 7424 
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Webcor ‘Musicale’ 


Enjoy the thrill of the concert hall 

in your own home with this amazing 
high-fidelity record reproducer, designed 
by the leading American manufacturers of 
Hi-fi equipment. Three separate, matched 
tweeter and bass units, covering the whole 
audio range. Separate bass and treble 
boost/cut controls for tonal balance. 
Special double-compensated tapered volume 
control. 5-watt output from powerful 5-valve 
push-pull amplifier. Delicately balanced 
lightweight Webcor pick-up fitted with 
triple-play turnover crystal cartridge with 
semi-permanent sapphire styli. Automatic 
3-speed record changer plays ten mixed 
records. Superb walnut cabinet. 
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Please send me further details 
of the Webcor ‘ Musicale’ and 
also the address of my nearest NAME 
Currys branch, so that I can 
inspect the ‘Musicale’ with- — : 
out obligation. e 














| Post this coupon today to CURRYS LTD, Head Office: 77 Uxbridge Rd, Ealing W.5 
©358/1 » 265 BRANCHES THROUGHOUT GREAT BRITAIN L 














High Fidelity : The 
Value of Experience 


We are not newcomers in the High Fidelity field. Our customers 
can have confidence that long expert experience ensures that we 
stock only first-class equipment and, equally important, that our 
advice on its choice is fully competent. We shall be happy to 
discuss any question of equipment choice that you wish to put 
either through the post or at our showrooms, where we can 
demonstrate a wide variety of the best in High Fidelity at all 
price levels. 


A New Tape Recorder 


The ELON JC/20 Three Speed Tape Recorder 
is a welcome introduction, giving high stan- 
dards of performance at a moderate price. It 
employs the latest Collaro Tape Transcriptor, 
incorporates a 10 in. elliptical speaker handling 
4} watts output. The recorder is self-contained 
in its attractive portable case, but can be used 
in combination with High Fidelity amplifiers 
and speakers. Will record from microphone, 
radio or gramophone. MReproduces pre- 
recorded tapes. The low distorfion and 





background attained with this recorder com- 
pares most favourably with models at much a8 S. 
higher price. Ready for use with microphone and tape. 


COLLARO Tape Transcriptor Decks. A limited number of these decks available. £20 





Choosing an Amplifier 


So many different models are available now that it is quite a problem to make a choice’ 
We have a representative selection of the best makes and shall be pleased to demon- 
strate these and to give expert help in choosing the one best suited to your needs. 


ROGERS RD Minor Mk. III .. £14.0.0 WBI12.... - i - .. £25.0.0 
RD Junior Main Amplifier .. £17.0.0 
RD Junior Control Unit .. * £9.0.0 a eee 9 “ -- «70 
RD Senior Control Unit .. .. £14.0.0 ACOUSTICAL Quad II... -- £42.0.0 
SOUND SALES *“ A-Z Junior” .. £22.10.0 RCA - - - “ie .. £48.99 





PAMPHONIC 1003 10 watt Amplifier complete 
in attractive table cabinet, £28.7.0 
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NEW CHAPMAN AM/FM 
RADIO UNITS 


The reputation of Chapman radio units makes the 
introduction of new AM/FM models of special interest 
The FM85 is an economical answer to most radio 
reception needs of the High Fidelity enthusiast, having 
drift free FM band of good sensitivity and Medium and 
Long Wavebands providing 

good reception of continental __ 
Stations, with delayed a. 
amplified A.V.C. An accurate © 
tuning indicator operates on ; 
all wavebands. 









Other Chapman Radio Tuners ' 


De-Luxe AM/FM series S5/FM and 
SSE/FM at 32% gns., or self-powered 
36} gns. 


FM81 Mk. II long range FM Tuner, Unpowered model suitable 
21 gns. for operation with ampli- 


fiers with suitable auxiliary 


FM82, switched tuning FM Tunc, Power supplies. 24 gis. 
self-powered, 24 gns. Powered model. 28 gns. 


DIAMOND STYLI 


The merits of diamond points, especially for LP use, are 
increasingly recognised. For all popular pickups from 
stock. Improved low mass mounting for Collaro 
“* Studio ’*- and Acos types. £4.19.9 


TRANSCRIPTION 
MOTORS 


GARRARD 301. An outstanding model with variable 


speed adjustment, as illustrated - .. £26.8.3 
With stroboscopic marked turntable, £28.0.11 











WOOLLETT, Mk.'I .. ‘i i .. £21.0.0 


COLLARO 2010 A very popular unit of high per- 
formance. With Studio Transcription Pickup £19.10.0 
With Studio P Pickup, £19.3.0. Without Pickup, £14.18.0 


GOLDRING 500 


This variable reluctance pickup cartridge has had most 
favourable reception from users. 69/6 

The Super 500/MSD has a mumetal shield to minimise 
hum induction from motor 
fields and has LP Diamond 
Stylus. £9.16.0 
Both cartridges have standard 
fixing holes suitable for a 
variety of arms including the 
Goldring L56 Arm. 69/6 











Our Showroom is open for demonstration daily. 
Tuesday to Saturday 9.30-6. Friday 1.30-9. 
Only 20 minutes from Charing Cross by 





Quality Mart 


Northern Underground or Bus 27, 134; 8 DARTMOUTH PARK AVENUE 


137 to Tufnell Park Station. LONDON, N.W.5 GULliver 113] 
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Portable | : 


& 4 Speakers - 4 Controls 
*K 4 Speeds 


. .. In one compact unit! 


The enthusiasm with which the E°A°R Triple-Four was 
received at the Radio Show is easily explained. 


Here is a portable instrument capable of recapturing the 
full richness of the original studio performance. 


The result of a long period of development by E‘A’R 
Technicians, the Triple-Four incorporates all these features : 
e Sut yh Anas G-watt push- = Floodlit contro! panel. 


independent @ Garrard RC120 Record Changer 
° 9 - of a with high compliance turnover 


ickup. 
@ Input selector switch for LP-78 4 
and Radio or Tape. @ Valves: EF86; ECL82; ECL82; 
EZ80. 
@ Four permanent magnet speakers 
(10° x 6” Bass, 7” x 4” Inter- @ Cabinet of original E-A-R design 


mediate, 4° Treble (2) with with concealed speaker vents. 
cross-over network). Extension Available in attractive colour 
socket provided. combinations 

36 gns 
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The Triple-Four is the latest addition to 
the E-A-R Balanced High Fidelity range. 





E-A'R 760° 
JF bhawroiae 

33 Gws. 

The*symbol of Leadership in Gramophones 
E-A’R E-A-R 

Hear the E-A-R Balanced High Fidelity and Bantam Bantam 
Standard Ranges at your dealer, or write : hits Nom -Gtlx 
ELECTRIC AUDIO REPRODUCERS LTD. 22 ons. 172 ons. 


The Square, Isleworth, Middlesex 
Cables: Eargram, Isleworth, Hounslow Phone: HOUnslow 6256-8 
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VOLMAR, 


From leading stockists. 





*% for brilliant reproduction 


% for lasting musical enjoyment 





* for dependability VOLMAR TRENT 


A qual'ty built instrument incorporat ng 
specially designed Volmar 3-valve chass’s 
built amplifier with negative feedback, 
Garrard RC 120 4-speed Autochange unit 
with manual control, full-size speaker, tone 
and volume controls, etc., 


% for genuine economy in Rexine covered case in 9 ging, 


Leaflet on request from 


HIGH STREET, BRENTFORD, MIDDLESEX. Telephone—EALing 1413 


14] 


Other models available using the latest 
Garrard and Collaro 4-speed Units. 

















IMPEDANCE iN OWMS 


Model SFB/3 
(Reg design 881557) 


SFB /S 


FREequENcY IN C/s 






IMPEDANCE CURVE Note the unusually level impedance 
which typifies the wide frequency response 


= 





NEW 3 SPEAKER SYSTEM 


by Whartedale 


at £37 . 10 . O complete 


* Attractive appearance * Free-standing and easily moved 
* Resonance-free: Sand-filled Baffle * | Omni-directional 
* Frequency range: 30 c/s to 20,000 c/s * Moderate price 


Here, at last, is a wide range, high quality speaker which can easily be 
accommodated in the average room, can be placed in the best position 
for listening, and be moved against a wall when not in use, with choice 
of Walnut, Oak, Mahogany and Maple Veneers. 


SPECIFICATION Size 34” x 31” x 12”. Weight 64 1b. Impedance 8/15 ohms. 
Bass Resonance 30/35 c/s. Max. input 15 watts. 


UNITS W412/SFB, 10-in. Bronze/SFB, Super 3. The 12-in. and 10-in. units are in parallel. 
This arrangement gives very smooth results over the full range with a 3 DB gain at low 
frequencies. The Super 3 is again parallel via 4 Mfd. capacitor and is mounted on a small 
baffle facing upwards. 

The efficiency of the system is high and will give full domestic volume from any good 5-watt 
amplifier. The baffle is sandfilled ; there is no cabinet resonance because there is no cabinet. 
The 12-in. and 10-in. units are specially built and MATCHED FOR OPTIMUM RESULTS. 
from this system. Baffles cannot be supplied separately. 


Tropical model made with resin bonded plywood can be supplied at £2 .0 . 0 extra 





Made and guaranteed by WHARFEDALE WIRELESS WORKS, LTD . IDLE . BRADFORD . YORKS Telephone: Idle 1235/6 
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BRILLIANT LONG PLAYING RECORDS BY THE CELEBRATED YOUNG AMERICAN ORGANIST 
* * 
2 
. “tCnHQaAY SASSEYV ‘ 
* * 
FANTASIA IN F MINOR, K.608 SONATA ON THE 94TH PSALM — Reubke 
i * | ANDANTE IN F, K.616 SONATA NO. 1IN D MINOR—Guilmant Pmcio2s5 x 
ADAGIO AND ALLEGRO IN F MINOR, K.594 SYMPHONY NO. 6 IN G MINOR — Widor Pmci030 
* 
ADAGIO IN C, K.356— Mozart Pmci032** **This is a November issue 
* 
” J AFL: OF-F- Eon Es 
334 R.P.M. LONG PLAYING RECORDS 
‘S *K THE PARLOPHONE COMPANY LIMITED, RECORD DIVISION, 8-11 GREAT CASTLE STREET, LONDON, W.! 




















* * * * 
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master sound dont make them! 


WISDOM 
, Recording tapes which have an abrasive 
action produce wrinkles on your head, 
thus reducing the quality of the recording. 
| Mastertape has a high polish which 
: remains so. Make sure that 
your recordings are good and stay so. 

Mastertape can be used 

on any tape recorder. 







, Mastertape 


¥ 
1 


If your dealer has no stock, write direct to 


M.S.S. Recording Co. Ltd., Poyle Farm, Colnbrook, Bucks. Tel. Colnbrook 430 
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99/3 | 250 ft. | ‘Message’ 3’dia. | £0. 9.6 
99/9 ‘Junior’ 5’ di . . 
9 |850 Ft. | ‘Junior in | £1. 8.0 For details of Emitape and 
accessories are available 
99/12 |1200 Ft.' ‘Continental’ | 53’ dia. | £1.15.0 from your local Dealer. 
Home enquiries to: 
E.M.1. SALES 4 SERVICE LTO. RECORDING EQUIPMENT DIVISION 
99/18 1800 ft.) ‘Standard’ 7” dia. £2.10.0 Export Enquiries to: 
E.M.1. INTERNATIONAL LTD. HAYES, MIDDLESEX, ENGLAND 
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SPEAKERS, AMPLIFIERS & PICK-UPS BY 
WHARFEDALE 
B.J. - QUAD - GOODMANS 
COLLARO - TANNOY - LEAK - PAMPHONIC 
ROGERS - GOODSELL - ARMSTRONG 


31,200 





hi-fi combinations 
at 
your finger tips 

















At Musicraft we really have overcome the difficult problem 

of comparing and choosing your hi-fi equipment, We have 
designed and built an equipment rack embodying the finest 
pick-ups, amplifiers, turntables, etc., in their price range, 

in turn connected with a variety of speaker combinations. 


Merely at the turn of a switch you can hear your record 
played by an astonishing number of equipment combinations 
e*ee#e in fact 31,200 


Musicraft F EH Enclosure 

Designed with the emphasis on ultimate sound, this enclosure 

with its small dimensions, clean contemporary design, sensitivity and 
efficiency at low volume levels, crispness and clarity 

of tone and unusual sensation of presence, represents a masterly 
combination of all the features desirable on such equipment. 





Send for illustrated brochure 


You always hear the best at Musicratt 


13 King Street, Richmond, Surrey. Tel.: RiChmond 6798 20/22 High Street, Southall, Middx. Tel.: SOUthall 3828 
Buses 27a, 33, 37, 65, 90, 90b. L.M.S. Southern Region & District Trains. Opp. Town Hall, Buses 83, 105, 120, 607. Western Region Trains . 
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The Super 
@ Bass and Treble Speakers with Crossover 
Network @ 8 Watt Push-pull Amplifier @ High 
Fidelity autochanger with Studio Turnover Crystal 
Pick-up @ The latest in gramophone technique 


£90.8.0. (AM/FM Model: £102.8.6) 


Looking tor 
a Radiogram 


—that’s better-than-ordinary 





The Twin 
@ Armchair control by unique ‘ hopper ’ arrange- 


ment @ Twin 10” Speakers @ 8 watt Armstrong 
Chassis @ Compact cabinet for smaller rooms. 


In these days of automation, we at Armstrong adhere £62.16.0 (AM/FM Model: £74.16.6) 
even more closely to our principle of individual 
craftsmanship—for has it not made our name 
synonymous with all that is excellent in high quality 
reproduction. Our first thought is always to evolve 
the best design and select the finest components, to 
give the Armstrong standard of performance. With 
some trepidation we then add up the cost. . . but, to 
our relief, find that we can still offer a quality article 
at little—if any—above the ordinary commercial price. 





The Standard 


@ Full sized solidly constructed cabinet e@ Adjust- 
able Bass Reflex Chamber @ Exceptional Record 
Storage (over 200) @ Incorporating the famous 
FC48 Chassis. 


£76.4.0 (AF/FM Model: £88.4.6) 
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Purchase and Home Trial facilities to Armstrong Wireless and 
Television Co. Ltd., Warlters Road, London, N.7. (NORth 3213) 
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.. the miracle that is DECCA’S ... 


‘in its wake the thrill of actual performance. 
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the miracle that more 
than any other is responsible for that much used caption 
“Hi Fi.” Yes, let us recognise the technical genius 
and masterly skill of Decca’s wonderful recording bringing 
(Oh! those 
Mozart Operas!) Pardon the eee ome ! But miracles 
must be stage ed us in recording 
inevitably give greater "scope ‘to the "designers of Loud 













Ah, to continue, Amplifiers, Acoustical, Leak, Motors, and 
so on. The choice of these units cannot be entertained 
without the advice of experts. Rimingtons experience in 
en ie ae a ey re Se 
study and we are familiar with the back-stage problems and 

the hopes of the producers of the miracles. That is why 
so many come to us for help and advice. You, too, can 
savour the magic of the miracles and enjoy the thrill of the 
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@ Every make of record stocked 


@ H.M.V. and Columbia tape records 


@ Personal recording service 


@ “Tape to disc” transfer service 
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@ Wide choice of foreign records 


@ Sound effects records 
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BERNARD MILES 
“Over the Gate”’ 


One of the old school; 
Billy and Toggie 
7EG8176 


“Party Dances” 


The Palais Glide; La Conga; 
The YVeleta . 


7TEG8195* 


Conducted by George Melachrino 
“ Showtime, No. 3” 


Selections from 


TEP7029 





For the children 


ROY ROGERS (King of the Cowboys) 
“The Happy Trails”’ 


A four-legged friend; Buffalo Billy; 
Me and my Teddy Bear; Happy rails 
7EG8182 


ANN STEPHENS 
with FRANKLIN ENGELMANN 
“Stories for Children”’ 


Cinderella; 

Goldilocks and the Three Bears 
7TEG8193 * 

ANN STEPHENS 


“* Children’s Choice ”’ 
Buckingham Palace; Dicky Bird 
Hop (Whistling solo by Ronald 
Gourley); Teddy Bears’ Picnic; 
ue Robin 
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Over the gate; Me an’ old Charlie; 


JOE LOSS & HIS ORCHESTRA 


MELACHRINO ORCHESTRA 


Guys and Dolls; The King and I 
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* Party records 













FLORENCE FOSTER 
JENKINS 


Queen of the Night’s Aria 
(from “The Magic Flute’’); 


Adele’ 8 Laughing song ; 
om “Die Fledermaus’); 
ike a bird; Biassy 
7EB6022 * 


Vocal 


JOHN McCORMACK 6 
“Songs from the Emerald 
Tsle”’ 


When Irish eyes are smiling; 
The Kerry Dance; 

Kathleen Mavourneen; 
Mother Machree 


TERS066 


CARMEN JONES — 
HIGHLIGHTS 


Dat’s love (Habanera) ; 
You talk jus’ like my maw; 
Dere’s a cafe on de corner; 
"Dis flower; 

Beat out dat rhythm on a drum 


7EG8177 


PERRY COMO 
“Como Sings” 


pus ant ant oan — 

tta right to sing the blues; 
ifs good day; 

As time goes y 

7TEG8192 * 


“HIS MASTER'S VOICE” 


“HIS MASTER'S VOICE” 7” 45 R.P.M. 


EXTENDED PLAY RECORDS 


* New records on sale November 9th 


THE GRAMOPHONE CO. LTD. (REBCORD DIVISION) 8-11, GREAT CASTLE STREET, LONDON, W.! 
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ORGAN AND 


SOME RECENT RECORDINGS 


By GERAINT JONES 


T= quest for authenticity in performances 
of pre-nineteenth-century music is one 
of the most striking developments in music- 
making in our time. The substitution of 
harpsichord and clavichord for the piano in 
performances of the music of such com- 
posers as Bach and Scarlatti is now a 
commonplace in London. But the violence 
done to this music by the average perform- 
ance on the modern piano is negligible 
when compared with that wrought by the 
typical nineteenth- and twentieth-century 
organ on organ music of the same and 
earlier periods. 
regrettable when one remembers that very 
little organ music of consequence has been 
written since the end of the eighteenth 
century. The organ is basically too inflexible 
and unsubtle an instrument for romantic 
expression, and in the vain attempt to 
render it more amenable to nineteenth- 
century musical thought organ builders 
reduced it from the proud rank of “‘ king of 
instruments ” to that of an ill-favoured 
monster lurking in one of music’s by-ways. 
Parry in his Style in Musical Art observed 
that “organs have their special aptitudes 
and inaptitudes ; and the music which is 
written for them, if it is to attain to any 
degree of artistic perfection, must be based 
on a recognition of that fact”’. It is this 
achievement of an individual instrumental 
style that stamps the organ writing of Bach 
and his predecessors. For its effect this 
music depends more than anything else on 
clarity of texture. But the modern instru- 
ment obliterates this clarity, substituting for 
it an impenetrable power which is as much 
the despair of most musicians as it is the 
delight of most organists. Readers of this 
journal will no doubt recall Edward 
Sackville-West writing in August 1950: 
“The past quarter has brought us a 
number of considerable works by Bach in 
forms which seem to me to call for comment. 
Chiefly it is a case of Bach versus the modern 
oOrzan. Ever since the invention of that 
hijeous Minotaur, the great nineteenth- 


This seems all the more - 





century organ, executants like Rheinberger 
and Widor, intoxicated (it would seem) by 
the sheer weight of sound at their command, 
have poured out music in comparison with 
Tchaikovsky’s Finales are mere tinkling 
cymbals. That is all very well for those who 
like it, but when it comes to registering 
Bach in the same manner, we must protest 
that a serious misconception has taken 
place.” 

Making all allowance for the treatment 
of the modern organ by the performers 
under review in that paragraph, there is no 
doubt that the welcome given by the same 
critic some months later to my first record- 
ings of Bach on the baroque organ at 
Steinkirchen was in no small measure due 
to the aptness of the instrument for the 
music being played. Outside of this country 
it has become quite generally accepted that 
only on such organs does this music come 
alive. Schweitzer was one of the first to 
realise this, and in the first twenty years of 
this century he was outspoken in his con- 
demnation of the wholesale destruction of 
these early instruments. In France and 
Germany a new study of the old organs 
began, and new instruments were built on 
the lines laid down centuries before by 
Praetorius, Dom Bédos and others. Sub- 
sequently in America many similar organs 
were built, and in quite recent years there 
have been hotly opposed moves in the same 
direction in this country, with the much 
discussed Royal Festival Hall organ as a 
starting point. 

The organ developed from very primitive 
beginnings into a complete instrument very 
early in Germany. Organs of three key- 
boards and pedals with 50 or 60 stops 
including independent pedal departments 
from 32 ft. stops to mixtures are found as 
early as 1600. On each manual the stops 
were divided into two sections ; those with 
pipes of narrow scale described as male, and 
those of wide scale described as female. 
The former stops comprised the main open 
chorus of unisons and quints (equivalent to 
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the diapason chorus of the modern organ) ; 
the latter the corresponding members of the 
flute family. There were also reed stops of 
both families. The stops of the various 
manuals differed only slightly from each 
other in power (in direct contrast to modern 
practice), but each department was appreci- 
ably different in colour, and antiphonal 
contrasts were often enhanced by the siting 
of the various groups of stops. The old 
tracker action gives the performer a degree 
of control over the actual speech of the pipes 
which is entirely absent from modern pneu- 
matic or electric consoles, and the “voicing”’ 
of the pipes themselves incorporates an 
attack, akin to the bowing of stringed 
instruments, which imparts to the souad a 
vitality entirely lacking in the sluggish 
speech of the typical modern instrument. 
It is this absence of “ bite” which is 
responsible for much of the over-fast organ 
playing one now so often hears, and for the 
apparent “‘ dullness ”’ of so much slow music 
of the baroque period when played on the 
modern organ. Being unenclosed in swell 
boxes, the stops of the female family have 
a clarity, both in solo and accompaniment, 
which the performer finds it well-nigh 
impossible to reproduce on modern instru- 
ments, and which have an expressive quality 
all of their own. 

A number of LP recordings of this type 
of instrument have appeared comparatively 
recently, several of which are well worthy 
of attention. The North German school of 
organ-building which reached its zenith in 
the instruments of Arp Schnitger (1648-1718) 
is represented in some recordings of Helmut 
Walcha made at Cappel, a small village not 
far from Cuxhaven, by D.G.G. in their 
Archive Series. The best of these are, I 
think, APM14021-2, on which he plays the 
whole of Bach’s Orgelbiichlein—* A Little 
Organ Book, wherein the beginner may 
learn to perform chorals of every kind and 
also acquire skill in the use of the Pedal, 
which is treated uniformly obbligato 
throughout’ (Terry’s translation). A 
number of Walcha’s tempi are debatable, 
in the case of the marvellous prelude on 
O Mensch bewein definitely so far wide of the 
mark as to destroy the mood of the piece for 
me, and one tires of his over-indulgence in 
staccato playing. But the majority of the 
preludes are well played, and, despite the 
starkness of the acoustics of the church, 
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which the recording does nothing to 
mitigate, a reasonably faithful reproduction 
of the many beauties of this instrument is 
given. 


For those who would prefer a selection 
from the Orgelbiichlein coupled with a 
variety of Bach’s other organ music, there 
are two Telefunken discs (LGM65008-9), 
including some of the Eighteen Choral 
Preludes and a few items from the Art of 
Fugue. These are played by one of the 
most distinguished German organists of our 
time, the late Fritz Heitmann, on the organs 
of the Ernst Moritz Church, Berlin Zehlen- 
dorf, and the crypt of Berlin Cathedral. 
The Orgelbiichlein side has some annoying 
pre-echo, but the preludes are well chosen, 
and the performance of O Mensch bewein is 
a great improvement on Walcha’s. 


Two discs from Nixa (PLP224-1/2) offer 
at first sight a most attractive array—the 
famous Gabler organs at Weingarten and 
Ochsenhausen, the equally famous Riepp 
organ at Ottobeuren, with the late 
eighteenth-century Holzhey instrument at 
Rot an der Rot added for good measure. 
The Weingarten instrument, built between 
1737-50, and that at Ottobeuren (1754-66) 
are the high-watermarks of South German 
organ-building, and it is a great pity that 
these recordings are not more worthwhile. 
There are quite acceptable accounts of a 
Choral-Partita by J. G. Walther (a cousin 
of J. S. Bach) on the Ottobeuren organ, 
and a similar work by Pachelbel on the 
Rot an der Rot instrument (PLP224-2) ; 
but the rest of this record is filled with 
indifferent Bach, Steigleder, etc., played on 
loud or very loud stop combinations 
recorded so resonantly as to result in just 
that confusion against which Mr. Sackville- 
West and others have inveighed in these 
columns. PLP224-1 offers an even stiffer 
dose of this, and the work that could have 
saved the record—Sweelinck’s beautiful set 
of variations on Mein junges Leben hat ein End 
—is given a performance whose tempi and 
style I can only think grotesque. 


A Bach recital by Anton Nowakowski at 
the organ of the Klosterkirche an Soro, 
Denmark, is spoiled for similar reasons, 
though the playing is very competent. The 
programme is ill-chosen ; a side consisting 
of the “‘ Little ’’ E minor Prelude and Fugue 
(loud throughout—dquite properly)followed 
by the Fantasia in G (also nearly all loud— 
quite properly) becomes very tiring to the 
listener. The performance of the Prelude 
and Fugue is all the time a shade hurried, 
the text used is not above reproach, 
including a spurious bar in the prelude, and 
the simple majesty of the fugue is destroyed 
by the flippant execution of the all- 
important ornament in its subject. On the 
other side of the disc is the Passacaglia and 
Fugue. This begins promisingly, but all too 
soon the mixture stops make their appear- 
ance, and one is irritated by the constant 
use of very high registers (often even con- 
fusing one’s sense of pitch), and occasional 
pauses to accommodate changes of stops. 
In the. building this performance probably 
sounded a good deal clearer than it does on 
the record, but this disc (Telefunken LGM 
65030) provides (like the Nixa ones above 
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mentioned) gratuitous ammunition for those 
who denigrate the organ. 

On PLP586 Nixa offer a fine programme 
of Old Italian Masters excellently played 
by Flor Peeters on the organ of St. Jans, 
Gouda; a splendid instrument built be- 
tween 1732-6 by Jean Moreau of Rotterdam. 
Included are works by Andrea and Giovanni 
Gabrieli, Palestrina, Cavazzoni, Frescobaldi 
and other sixteenth-century composers, 
ending with a Prelude and Fugue by the 
eighteenth-century Padre Martini. This is 
a fine record of music not often heard, and 
is warmly recommended. (Unfortunately, 
the record was deleted on September goth, 
1956.—Ed.) 

France has suffered more severely than 
any other country where the destruction of 
historic organs is concerned. It is therefore 
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the more pleasant to be able to end thes: 
notes with mention of an excellent recording 
of Couperin’s Messe a lusage ordinaire des 
parotsses pour les fétes solennelles. This work. 
twenty-one pieces in all, some severely 
wedded to plainchant, others reminiscen: 
of the charm and sparkle of the harpsichor<! 
ordres, is played by Gaston Litaize on the 
famous organ of Saint-Merri. M. Litaize’s 
rhythm sometimes encompasses a degree «| 
freedom which some might describe as 
licence, and in common with all French 
organists nowadays he uses the pedals in 
these pieces far more freely than the com- 
poser either could, or, one feels, would have 
wished to do. But this is none the less a 
very welcome record, issued by Ducretet- 
Thomson on DTL93039. 





LOIS MARSHALL 








) ast May wondon concert-goers at 
the Festival Hall heard the voice of Lois 
Marshall for the first time in this country 
at a Beecham-Mozart concert in which she 
sang the Motet “‘ Exsultate Jubilate ” and 
** Marter aller Arten ”’ from Die Entftihrung. 
Toscanini enthusiasts, of course, were 
familiar with her voice before then with the 
H.M.V. recording of Beethoven’s Missa 
Solemnis. This month her first records for 
Columbia are released in which she sings 
the Queen of Sheba in Sir Thomas 
Beecham’s revised version of Handel’s 
** Solomon ”’, 

This young Canadian soprano was born 
in Toronto and although her environment 


was not a particularly musical one, she | 


nevertheless became interested in music 
while still a child through her elder brother 
taking singing lessons and also with a family 
collection of gramophone records. ‘This 
latter, she has said, was particularly useful 
in helping her to establish a musical 
memory and it was her delight to sing with 
whichever soloist happened to be on the 
record. Deciding that music was to be her 
career, Lois Marshall later entered the 
Royal Conservatoire of Toronto where she 


studied under Weldon Kilburn, who from 
that time on has done much to further her 
career. 

Leaving the Conservatoire Lois became a 
professional singer in 1948, and three years 
later won the coveted Naumburg Award— 
a most important event in her career, which 
entitled her to an official New York debut 
to which all the leading New York critics 
were invited—a most formidable moment 
for this young singer. Following an un- 
qualified success with the critics, Lois then 
embarked on a tour of the United States 
and in the following year was approached by 
Toscanini who was then looking for a 
soprano to take part in a performance of 
Beethoven’s Missa Solemnis which was also 
to be recorded. An audition was arranged 
and afterwards Lois learnt that she had 
more than met with the maestro’s approval. 
The story goes that during the audition 
Toscanini was murmuring “ Brava ”’ before 
she had gone very far, and “* Bravissima ” 
at the end. Toscanini, she describes as a 
person both fabulous and terrifying, but 
her experience of the Missa Solemnis 
performance is one she will never forget 
and the results made her fears almost 
bearable. 

Following this first really great success 
Lois then departed on a second tour and 
this time appeared as soloist with some of 
the principal American orchestras and con- 
ductors, including Munch and the Boston 
Symphony, Reiner and the Chicago Sym- 
phony and Jorda and the San Francisco 
Symphony _ orchestras. Having thus 
“‘ arrived” and established her name in 
America she inevitably began to look in the 
direction of Europe. Strangely enough, the 
opportunity occurred during a sojourn in 
Cleveland and became another vital 
moment in her life comparable only to that 
of the Toscanini episode and was the 
deciding factor which eventually brought 
her to London and the Continent. 

Sir Thomas Beecham, then on an 
extensive concert tour of the United States 
and Canada, was endeavouring to find a 
suitable soprano to sing the part of the 
Queen of Sheba for his recording o 
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‘* Solomon ” and it was in Cleveland that 
the paths of Sir Thomas Beecham and Lois 


Marshall crossed. So impressed was 
Beecham when he heard her sing that he 
arranged to have her auditioned immedi- 
aicly. 

Hearing her sing “* Marten aller Arten ” 
a little later in Toronto made him decide to 
bring her to England for concerts and 
recordings, and so her English debut was 
planned. 

Living in her West London flat which she 
took during her stay in this country, and 
speaking with her soft Canadian accent, 
she regretted that engagements had not 
made it possible for her to see as much of 
England as she would have liked and 
admitted that the only time she had so far 
visited Glyndebourne was for business 
purposes only and was unable to stay to a 
performance. Nevertheless, living in London 
for a short while has afforded her an 
opportunity of getting to know it a little 
and she speaks warmly of its friendly atmos- 
phere. 


Back in Canada, Lois has a flat in 
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Toronto, and although these days there is 
little chance of living there for long, it is 
filled with books and gramophone records 
which include most of the recorded lieder 
recitals by Fischer-Dieskau and various 
works recorded by Sir Thomas Beecham. 

So far as the culinary arts are concerned, 
Lois is particularly fond of her kitchen, and 
is never so happy as when she has time to 
prepare large meals ; Weldon Kilburn, her 
accompanist and tutor, speaks most 
enthusiastically of ‘“‘beef stew a la 
Marshall ”’. Never far away from the flat 
is “* Greensleeves ”’, her Buick, bought as a 
result of her first major American tour. 

Although her concert and record reper- 
toire in this country has so far been confined 
to Handel and Mozart, she is greatly 
interested in modern works and has sung in 
performances of Carl Orff’s Carmina Burana 
and Samuel Barber’s Prayers of Kiekergaard 
and thinks Benjamin Britten the most 
interesting British composer. She par- 
ticularly admires his arrangement of Folk 
Songs, and considers Peter Grimes un- 
doubtedly his greatest opera. 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


FTER a relatively opera-less summer on 

discs, the dikes are down again, and 
Victor has led the way to the fall season 
with three full-scale releases of popular 
operas—Puccini’s La Bohéme, Verdi’s La 
Traviata and Massenet’s Manon. The two 
Bohéme discs have a star conductor and 
some star singers. Sir Thomas Beecham is 
at the helm, and under him are Victoria 
de los Angeles, Jussi Bjérling, Robert 
Merrill and Lucine Amara, with the Victor 
Symphony. There are some magnificent 
things in this set, but on the whole it just 
misses the top. Bjérling’s voice is not that 
of a young man any longer ; and while de 
los Angeles sings sweetly, as always, she 
sounds relatively dispassionate and sexless. 
Nor is Amara’s tame version of the Musetta 
waltz much of an asset. Victor has given 
the orchestra unusual prominence, and 
Beecham makes a lively affair of some 
sections of the score. 

The role of Manon is much better suited 
to de los Angeles. In this four-disc set her 
fellow-principals are Henri Legay (as des 
Grieux) and Michel Dens, with the Paris 
Opera Orchestra and Chorus under Pierre 
Monteux. Some of the soprano’s work here 
is sheerly ravishing, while Legay supports 
her vibrantly. The orchestra under Mon- 
teux sounds supple and _ aristocratic. 
Altogether a splendid job—easily the best 
version of the opera ever brought to records. 
Monteux also is the conductor of the Rome 
Opera House orchestra in the three-disc 
!raviata, which features Rosanna Carteri as 
Violetta, Cesare Valletti as Alfredo and 
Leonard Warren as Germont. If Carteri is 
not wholly convincing as Violetta, the same 
can be said of every singer who has 
attempted the role on LP (has any opera 





house in the world seen a great Violetta 
since the days of Bori?). Carteri has 
temperament, but her voice is not a 
caressing instrument and her coloraturo is 
shrill and off-centre. The other singers are 
excellent, Valletti especially, and Monteux 
conducts as though he has been leading 
Traviata all his life. Victor has packaged the 
entire Dumas novel with the album set. 

The Stella-Stefano-Serafin La Traviata, 
released in England several months ago, has 
come out in America on the Angel label. 
Here too is a performance with deficiencies. 
Stella is unsteady and not very interesting. 
Much more palatable is Angel’s three-disc 
set of Cimarosa’s Matrimonio Segreto with 
Piccola Scala performers—Graziella Sciutti, 
Ebe Stignani, Carlo Badioli, Luigi Alva and 
others—under the direction of Nino San- 
zogno. The performance is light, spirited 
and fluffy, as it should be, and the set 
features some unusually attractive singing. 
Sciutti and Alva make a fine-sounding 
young couple ; the soprano, in particular, 
has one of the freshest voices that has come 
to records in some time. 

Rounding out the operatic sets is 
Prokofiev’s Love of Three Oranges, on two 
Epic discs featuring soloists, chorus and 
orchestra of the Slovene National Opera 
conducted by Bogo Leskovich. The per- 
formance is sung in Russian (I guess), and 
the singing varies from excellent to 
impossible. A few of the men have remark- 
able quavers. It is ‘surprising how many 
Slavic voices wobble like a cork on a rough 
sea. Good recorded sound here. 

For some reason this has been concerto 
month in America. Victor has released 
Artur Rubinstein in a two-disc set, playing 
the Grieg Concerto, Liszt’s E lat, Rach- 
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maninov’s No. 2 and the same composer’s 

ly on a Theme by Paganini. Fritz 
Reiner and Alfred Wallenstein are the con- 
ductors. This is piano playing by an 
authentic old master. You may point out a 
sloppy passage here and there, but what 
ardour, freedom and brilliance are there in 
these performances! Columbia has Casa- 
desus and the New York Philharmonic 
under Mitropoulos in Beethoven’s Emperor: 
a fleet and elegam performance lacking in 
depth and not too well recorded. Nor do 
Serkin and the Philadelphia Orcliestra 
under Ormandy get top-notch recording in 
Brahms’s Piano Concerto No. 2 (Columbia), 
though Serkin’s performance has its usual 
style and power. Two more concerto 
recordings from Columbia feature violinists 
—the Brahms D major Concerto with 
Francescatti, and a coupling of Lalo’s 
Symphonie Espagnole (all five movements) 
and Bruch’s G minor with Isaac Stern. 
Ormandy leads the Philadelphia Orchestra 
in all of these. Francescatti just avoids 
vulgarity in his Brahms ; lately he has been 
using more and more vibrato, with a con- 
sequent lessing in musical subtlety. Stern is 
clear, objective and nowhere near as sugary 
in the two works he plays. 

The Schumann Piano Concerto with 
Gieseking, von Karajan and the Philhar- 
monia Orchestra has been released by 
Angel (with Schumann’s Kinderscenen on the 
B side of the disc), and it is quite a dis- 
appointing issue. Gieseking never sounded 
more mannered, nor is his playing a model 
of technical correctness. And the Bach 
Two-Violin Concerto, also on an Angel disc 
featuring Leonid Kogan and Elisabeth 
Gilels, appears to me a perfect illustration 
of how not to play Bach. The violinistics 
proper are fine, but the spirit is altogether 
middle nineteenth century. On a London 
disc, Campoli is the expert soloist in the Bliss 
Violin Concerto, an eclectic work stemming 
from Prokofiev, and on another London 
record Gulda is the methodical and un- 
imaginative pianist in Mozart’s Concertos 
Nos. 25 and 26, with the New Symphony 
under Collins. Paul Badura-Skoda, on a 
Westminster disc, does not get very far with 
the Tchaikovsky Piano Concerto in B flat 
minor. Another Westminster disc presents 
the Russian pianist, Alexander Iokheles, in 
piano concertos by Otar Taktakishvili and 
Otar Gordelli, two contemporary Soviet 
composers who happily plunder the past. 
Iokheles sounds like too brilliant a pianist 
to be wasting his time on this trite material. 
Brisk, matter of fact performances of 
Mozart’s Concertos for Two and Three 
Pianos are played on an Epic disc by the 
Piano Duo Schnabel, Ilse von Alpenheim 
and. the Vienna Symphony under Paum- 
gartner. A modern concerto is Peggy 
Glanville-Hicks’s Etruscan Concerto, expertly 
played on an M.G.M. disc by Carlos 
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Bussotti and the M.G.M. Chamber 
Orchestra under Carlos Surinach. This is 
an exceedingly clever and somewhat 
precious work, quite enjoyable in its hither- 
and-thither flittings. Also on the disc is 
Vagn Holmboe’s serious but dry Concerto 
for Iwo Horns, Trumpet and Strings. 


Victor’s large current list has some good 
orchestral discs—a smooth performance of 
Beethoven’s Pastoral with Munch and the 
Boston Symphony, and a hectic, fast’ and 
exciting one of Beethoven’s Seventh by Fritz 
Reiner and the Chicago Symphony (but 
traditionalists will not like this perform- 
ance). The Brahms Fourth, with von 
Karajan and the Philharmonia (Angel), is 
a sane, well-balanced job. Even more 
impressive is the Eroica, on an Angel disc 
with Klemperer and the Philharmonia— 
the best interpretation on LP, I believe. 
Another Angel release, the Bruckner Fourth 
(three sides, with more Bruckner on the 
fourth), conducted by Lovro von Matacik 
and the Philharmonia, is powerful but a 
little raw in its orchestral fabric. 


Stravinsky himself conducts a complete 
recording of his Baiser de la Fée with the 
Cleveland Orchestra (Columbia). This is 
the ballet based on Tchaikovsky melodies, 
and Stravinsky leads it without excessive 
tear-dropping. He is a most convincing 
exponent of his own music. A brand-new, 
rich-sounding New World Symphony, and 
a complete Gaité Parisienne (Offenbach- 
Rosenthal), both with Ormandy and the 
Philadelphia Orchestra, are also among the 
Columbia releases. From London come the 
Bliss Colour Symphony, a work with more 
competence than inspiration, on a disc in 
which the composer leads the London 
Symphony ; Falla’s El Amor Brujo, in which 
an exciting, husky-voiced mezzo named 
Marina de Gabarain supplies a completely 
idiomatic interpretation to an equally 
idiomatic interpretation by Ansermet and 
the Orchestre de la Suisse Romande ; and 
Mozart’s Divertimentos Nos. 1 and 17, plus 
a pair of minuets, directed with competence 
by Ernst Marzendorfer and the Salzburg 
Mozarteum. Some brass music, recorded 
with exceptional fidelity, comes from the 
Roger Voisin Brass Ensemble on a Unicorn 
disc. Contemporary music by Dahl, Hinde- 
mith, Berezowski and Sanders is played. 


Space prevents a complete summary of 
recent keyboard releases. An important one 
is Mozart’s complete organ music, on three 
Columbia discs, played by E. Power Biggs 
on a variety of European organs that 
Mozart himself played. The Church 
Sonatas are included. Gulda is continuing 
his series of Beethoven sonatas on two 
London discs, playing Nos. 4, 5, 6 and 7, 
and he has a third disc containing the 
Schumann Fantasiestuecke and Waldscenen 
(the former spoiled by an outrageously slow 
and sentimental performance of Des Abends). 
Vanguard has come out with a charming 
novelty—a disc devoted entirely to the 
piano music of Louis Moreau Gottschalk 
(the American pianist-composer of the 
1850’s and 1860’s), played by Eugene List. 
Anton Heiller continues his survey of the 
Bach organ music on an Epic disc, and 
Fernando Valenti goes gaily along his 
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Scarlatti trail for Westminster. Westminster 
also has a large group of Badura-Skoda discs, 
including an album containing the young 
man’s actual Town Hall recital of March 
14th, 1956 (all-Mozart), and in addition 
has released the first recording of Liszt’s 
complete Soirées de Vienne played by Edith 
Farnadi. More Liszt comes from Victor, 
with Rubinstein holding forth in the 
Funérailles, Mephisto Waltz and additional 
pieces ; and Vladimir Horowitz (Victor) 
turns his attention to Scriabin, brilliantly 
playing the Third Sonata and sixteen 
Preludes. 

A current large-scale choral release from 
Victor contains the Cherubini Requiem, 
with Toscanini, the Robert Shaw Chorale 
and the N.B.C. Symphony. This disc was 
made from the broadcast of February 18th, 
1950. The recorded sound is not too good 
but will serve; and Toscanini’s superb 
performance of the unfamiliar but striking 
work should achieve wide circulation. 

What promised to -be a _ wonderful 
collection has not come off too well. 
Westminster has brought out a five-disc 
album containing all the Fauré songs ; but 
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the singers—Renée Doria, Bertha Monmart 
Jacques Dutey, Pierre Mollet and Pau: 
Derenne—are not entirely up to the task, 
either vocally or stylistically, and the 
recorded sound leaves much to be desired. 
Another disappointment is Victor’s disc 
containing a song recital by Byjérling tha: 
was recorded from an actual Carnegie Hai! 
concert. The eminent tenor was not in 
particularly good voice, he tries to over- 
power the lieder he sings, and in general 
disports himself without his usual artistry. 
No complaint can be registered against 
Suzanne Danco’s artistry, however, in her 
London disc songs by Debussy, Brahms and 
Wolf. Whatever the vocal limitations, this 
is the singing of a sensitive musician. 

Military note: Mercury has issued two 
discs of American army music, in which 
Frederick Fennell leads members of the 
Eastman Symphonic Wind Ensemble. If 
ratatas and taradiddles excite you, these 
drum rolls, bugle calls, marching tunes and 
calls to attack, these ruffles, flourishes and 
alarums without, all very hi-fi indeed, will 
set your pulse beating madly in duple 
rhythm. 





LETTER FROM FRANCE 


By IGOR B. MASLOWSKI 


HE “ Angel policy’ (records released 

simultaneously in sealed de luxe and 
thrift standard sleeves), until now applied 
by E.M.I. to the American market only, 
has been extended to France where discs of 
Pathé-Marconi’s three main labels, La Voix 
de son Maitre, Columbia and Pathé, can 
now be acquired at 52s. or 42s respectively 
for a 12inch LP. Time will tell how French 
discophiles will react to this novelty (the 
Americans, I was told, prefer overwhelm- 
ingly the de luxe album). Of the above three 
labels, Columbia’s last release was the most 
important, comprising, besides numerous 
British recordings (such as von Karajan’s 
Cosi fan tutte) some first-class French ones as 
well: Igor Markevitch conducting the 
Radiodiffusion S.O. in Schubert’s “* Unfin- 
ished”? and Mendelssohn’s “ Italian ”’ ; 
the Lyons organist, Edouard Commette, 
playing Bach works; Jean Casadesus 
interpreting “French Piano Music ”’ 
(Rameau, Couperin, Poulenc, Frangaix, 
Tailleferre, Robert Casadesus) and Gieseking 
playing Debussy’s Etudes and D’un cahier 
d’ Esquisses. 

V.d.s.M. have a very classical reading of 
the Beethoven “ Pastoral’? Symphony by 
the Berlin Philharmonic under Cluytens 
and, in their “‘ Collectors’ Series ’’, three of 
the late Ginette Neveu’s best recordings : 
Chausson’s Poéme (with the Philharmonia 
under Dobrowen), Debussy’s Sonata No. 3 
and Ravel’s Tzigane. As for Pathé, they 
have regrouped onto a 12 inch LP thirty- 
odd short works for flute (J.P. Rampal), 
bassoon (Maurice Allard), horn (Gilbert 
Coursier), trumpet (Roger Delmotte), 
clarinet (Jacques Lancelot), saxophone 
(Daniel Defayet) and oboe (Pierre Pierlot) 
by modern French composers (Ibert, 
Honegger, Frangaix, Challan, Loucheur, 


Jolivet, Lesur, Oubradous, Massis, Barraud, 
Tomasi, etc.). A most interesting record. 

Whilst Pathé are experimenting with their 
double-price policy, Philips are extending 
and developing their “ Favourite Series ”’ 
which is becoming a real basic disc library 
sold at “standard” prices (30s. for a 
10 inch disc). Latest additions to the list 
include good performances of the Schubert 
** Unfinished ’’ Symphony by the Cleveland 
S.O. under George Szell and of Mendel- 
ssohn’s Violin Concerto by Grumiaux and 
the Vienna S.O. under Moralt. In their 
** Artistic series ’’, Philips have released two 
superb Prades Festival recordings, Schubert’s 
Quintet, Op. 163 (first version available 
here) and Brahms’s Trio, Op. 8, while in 
their French production they have a 
lavishly produced, abridged version of 
Offenbach’s La Vie Parisienne. 

From Discophiles Frangais comes a new, 
pleasant performance of Vivaldi’s Seasons 
by the Vivaldi Chamber Orchestra under 
Bruno Amaducci; Monteverdi’s Eighth 
Book of Madrigals, superbly sung by the 
Stuttgart Ensemble under Marcel Couraud ; 
Mozart’s Oboe (Pierlot) and Bassoon (Paul 
Hongne) Concertos by the Saar Chamber 
Orchestra under Ristenpart ; also Jacques 
Castéréde’s interesting Passacaille et Fugue, 


. by the composer at the piano. 


Erato are responsible for one of the most 
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Herbert won Karajan 
and the PHILHARMONIA ORCHESTRA 
“*Intermezzi”’ (No. 2) 


“Cavalleria Rusticana ’’— Mascagni : Intermezzo; 
**La Traviata’’— Verdi: Prelude, Act 3; 

“I Pagliacci ’’— Leoncavallo : Intermezzo ; 

“ Goyescas ’’’— Granados: Intermezzo SEL1551 


Dinu Lipatti 


Chopin : Valse No. 8 in A flat ; Valse No. 13 in D flat; 
Nocturne No. 8inD flat SEB3511 


Maria Meneghini Callas and 
Nicola Rossi-Lemeni 

with Orchestra and Chorus of LA SCALA, MILAN 

conducted by TULLIO SERAFIN 


“Norma ” — Bellini: Excerps from Act 1 SEL1550 


st. Paul’s Cathedral Choir 
conducted by Dr. DYKES BOWER 

Christmas Carols 

The Shepherd’s Cradle Song ; The Infant King ; 


Gabriel’s Message ; A Spotless Rose 
(Solo: Maurice Bevan) SED5533 


Tino Rossi 
** Springtime in Paris ” 


Madalena ; The Song from Moulin Rouge ; 
La fete des fleurs ; Bella, bella donna SEG7654 


Josef Locke 

“The Christmas Scene ” 
Silent night, holy night ; Star of Bethlehem ; 
Holy City ; Adeste fideles SEG7659 


Harry Leader and his Orchestra 
“Dances for any Party ” 
The Hokey Cokey ; The Palais Glide. 


intro: Poor Little Angeline ; Side by Side ; Ten Pretty Girls; 
St. Bernard Waltz; The Veleta SEG7664 


Felix Mendelssohn 
“‘ Hawaiian Serenade ” 


Song of the Islands ; By the Sleepy Lagoon ; 
Hawaiian War Chant (Ta-Hu-Wa-Hu-Wai) 


Aloha Oe (Farewell to Thee) SEG7658 


Reginald Dixon 
at the Organ of the Tower, Blackpool 
“Dancing at the Tower ” 


The Flying Boston ; Irish Hornpipes: 
The Sligos Fancy ; Harvest Home ; The Stack of Barley : 
St. Bernard Waltz ; The March Hare (Quickstep) SEG7666 


7” 45 R.P.M. EXTENDED PLAY RECORDS 


Columbia Graphophone Company Lid., Record Division, 8-11 Great Castie St., London, W.1. 
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OF RECORD BUYING 









This new edition of The Art, the most important guide to record 
buyers ever published, cancels all previous editions and brings all 
gradings up to date. Included, is every microgroove record published 
up to and including September 1956, most of those records reviewed -: 
in the October issue of The Monthly Letter and some of those which : SES 
will be reviewed in November. The system of grading is the same as . : Saino 
in The Monthly Letter, and the reader is able to tell at a glance : ACRE VEIN 
whether a disc has the musical and technical qualities required. The : Sitesi se 
Art is ready now and costs only 5/-. The demand has already been Beg oe 
heavy so send today and make sure that you get your copy while 
supplies last. 


% An ideal Christmas Gift is The Art plus an EMG Record 
Token exchangeable for any make of record. 
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sensational post-war unearthings: Jean 
Gilles’s (1669-1705) Requiem, last per- 
formed at the funeral of King Louis XV, a 

work of such importance and beauty that 
its two-centuries-long oblivion is an un- 
explainable mystery. The performance is 
by the Philippe Couraud Vocal Ensemble 
and the J.-M. Leclair Orchestra under 
Louis Frémaux. Erato have also a curious 
four-hand pianistic pastiche of Wagner ; 
Fauré’s, Messager’s and Chabrier’s Souvenirs 
of Bayreuth and Munich, in a witty interpre-’ 
tation by Francoise Petit and Anne-Marie 
Beckensteiner. 

Véga have issued more contemporary 
music, including a superb performance by 
Yvonne Loriod, piano, of Messiaen’s com- 
plete Regards sur l’ Enfant Jesus (three 12 inch 
discs) and a recording of the ** Fourth Petit 
Marigny Concert” under Pierre Boulez 
(Webern’s Symphony, Op. 21 and six 
Lieder, Nono’s Jncontri, Stockhausen’s Kontra- 
punkte and extracts from Boulez’s own 
Marteau sans maitre, the majority of these 
works being strictly for atonal music-lovers). 
In the purely classical field, Véga have a 
very good complete recording on two LPs 
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of Bach’s Flute and Clavier Sonatas by 

Wummer and Valenti, Scherchen’s amazing 

performance (released in Britain) of Beet- 

—_ s Fourth and Fifth Symphonies and 
** Ronsard by the musicians of his era’ 

a in of polyphonic songs by the Roger 

Blanchard Vocal Ensemble. 


The Second and Third Suites from 
Prokofiev’s Cinderella by the U.S.S.R. Radio 
S.O. under Stassevich and the Bolshoi 
Theatre S.O. under Rozhdestvenski respec- 
tively are featured on a Chant du Monde 
disc. C.d.M. have also a gripping per- 
formance ‘by Ojistrakh, Knushevitsky and 
Oborin of Ravel’s Trio, and one of the most 
beautiful discs of Spanish Songs I have ever 
heard; Alice Ribeiro, soprano, singing 
songs of Granados, Obradors, Bacarisse and 
Turina. 

Ducretet offer in well-performed record- 
ings by the Strasbourg Chamber Orchestra 
under Ernest Bour, Stravinsky’s “* Dum- 
barton Oaks ” and D major Concertos. I 
have also learned that this company have 
recorded, by the composer, all of Messiaen’s 
Organ Music which, when released, will 
represent eight LPs ! 
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ORCHESTRAL 


BACH. Concerto in A minor for Violin 
and String Orchestra (a). Concerto 
in E major for Violin and String 
Orchestra (b). (a) Isaac Stern 
(violin), (b) David Oistrakh (violin), 
Philadelphia Orchestra conducted 
by Eugene Ormandy. 

VIVALDI. Concerto in A minor for 
Two Violins and String Orchestra. 
David Ojistrakh and Isaac Stern 
(violins), Philadelphia Orchestra 
conducted by Eugene Ormandy. 
Philips ABL3138 (12 in., 38s. 3d.). 
Bach Concerti coupled as above : 

Heifetz, Los A. P.O., Wallenstei 
(6/55) (H)BLP1070 
Barchet, Vienna Pro Musica, Davisson 


(3/56) PL9150 
(6/56) NBR6O32 


(1/54) 33CX1109 


Grumiaux, Guller Chbr. 
Bach Concerto in A minor 
Stern, Prades Orch., Casals 
Bach Concerto in E major 
Goldberg, Philharmonia, Susskind 
(11/53) PMA1007 
Varga, Berlin P.O., Lehmann (5/56) APM14050 


David Ojistrakh met Isaac Stern, born in 
Russia though raised in America, in 
Brussels in 1951, when Oistrakh was a judge 
at the Queen Elizabeth prize competition. 
During Oistrakh’s tour of America last year 
the two men met again ; and collaborated 
in making this recording of the Vivaldi 
A minor Double Concerto. It is No. 8 of 
Op. 3, L’Estro Armonico (Pincherle No. 2)— 
or rather the first two movements are ; the 
finale sounds familiar, but is not the move- 
ment whose incipit is given by Pincherle, 
and which is played by the Stuttgart group 
in their complete recording of L’Estro 
Armonico. 

The sleeve describes the score used as 
‘an arrangement for concert use” ; this 
is evidently the arrangement by one 
Franko, mentioned in WERM, who con- 
cocted a new third movement for the 
A minor Double Concerto from Bach’s 
“* Vivaldi’? Concerto No. 8 (which is not 
by Vivaldi). The new finale is showier and 
more effective than the original one, but less 
finely inventive than the original. 

The great band of people who do not 
care whether Bach’s trills begin on the 
upper note or not, and never care whether 
they hear a harpsichord continuo—and 
they must be the great majority, despite the 
enlightenment that Miinchinger’ s ensemble, 
the D.G.G. Archive series, the B.B.C. Third 
Programme, and several chamber orchestras 
have brought—these people will find them- 


selves well served by the new disc. And 
others, of course, will enjoy it as well. The 
playing of both soloists, in Vivaldi as in 
Bach, is strong, true and rhythmical ; 
phrases are firmly moulded. And the 
orchestral contribution does not sound over- 
weighted. It is only when we compare the 
Vivaldi work with the version by the 
Stuttgart players under Rolf Reinhardt (on 
Vox DL173-3) that it becomes apparent 
how much there is to be said, aesthetically, 
for scholarship. Reinhardt’s slower tempi 
make a more thoughtful performance 
possible, and the Larghetto in particular 
takes.on a beauty missing from the Phila- 
delphia recording. A.P. 


BEETHOVEN. Concerto No. 4 in 
G major, Op. 58. Edwin Fischer 
(piano), Philharmonia Orchestra. 
H.M.V. BLP1067 (10 in., 29s. 64d.). 


Backhaus, V.P.O., Kr uss (1/52) LX T2629 
Gieseking, Philharmonia, Karajan (4/53) 33C1007 
Badura-Skoda, V. Op., Scherchen (2/54) WLP5143 
Solomon, Philharmonia, Cluytens 

(2/54) (H)BLP1036 
Curzon, V.P.O., Knappertsbusch (10/54) LN T2948 
De Groot, Vv S.0., Otterloo (8/55) ABR4038 
Kempff, Berlin P.O., Kempen /es) DG 16072 
Arrau, Philharmonia, Galliera (3/56) 38CX1333 


With so many of the world’s greatest 
pianists competing in recordings of this 
Concerto, this new performance unfortun- 
ately cannot be recommended. At 70, 
Fischer’s right hand seems to have lost 
much of its power and technique, for a 
good deal of the finger-work is not clear 
enough and often ineffective—in such 
things as the semiquaver triplet passages in 
the first movement. One could, indeed, list 
point after point, sometimes even in slow 
passages, which are not effectively calculated. 
In the slow movement, to mention only 
two such places, one does not hear the first 
piano A in bar 28, while in bar 4o the 
important top C is hardly audible. There 
are a great many such unsatisfactory places 
all through the whole performance and so 
the welcome things, the admirable way 
Fischer has kept the bassoon forward in the 
first movement, for instance (he is pre- 
sumably conducting as well), are far out- 
weighed. The cadenzas, by the way, are 
not Beethoven’s own fine ones but, I am 
told, are the pianist’s own in the first 
movement and one by d’Albert in the finale. 

H.M.V., for once, also cannot be con- 
gratulated. In the fourth bar of the Rondo 
some violinist plays a bad E. An accident 
can happen anywhere but it ought not 
to be left on a record. The piano tone is 
woolly and when I made efforts to brighten 
it I found I then lost the quality of the 
orchestral sound. 

So the situation remains as it was. Arrau 
for a leisurely but masterly performance, 
with some wonderful piano playing. 
Solomon certainly to be considered and 
also De Groot for a good all-round per- 
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formance and recording. New Decca 
pressings of their fine Backhaus performanc= 
also sound well. Sale 


BEETHOVEN. Concerto for Piano ani 
Orchestra No. 5 in E flat, Op. 7>. 
Six Variations on the Turkish 
March for Piano. Friedrich 
Wihrer (piano), Pro Musica Sym- 
phony, Vienna, conducted by Hein- 
rich Hollreiser. Vox PL9490 (12 in., 
39s. 73d.). 

Concerto No. 5: 
Curzen, L.P.O., Szell (9/50) LX T2506 
Gieseking, Philharmonia, Karajan 
(10/52) 33CX1910 
Fischer, Philharmonia, Furtwaengler 


(6/53) (H)ALP1051 
Serkin, Philadelphia, Ormandy i 


(10/53) 33CX1070 

Backhaus, V.P.O., Krauss (1/54) LX T2839 
Badura-Skoda, V. Op., Scherchen 

(7/64) WLP5114 

de Groot, Hague P.O., Otterloo (5/55) ABL3032 

Kempff, Berlin P. O., Kempen (7/55) DGM18131 
Solomon, Philharmonia, Menges 

(1/56) (H)ALP1300 

(9/56) (H)ALP1280 

Mitropoulos 
(9/56) ABL3142 


A rich and warm quality of recording is 
in evidence throughout this new version of 
the Emperor ; it helps substantially towards 
achieving a most majestic result. For the 
Vienna Pro Musica orchestra play firmly 
and alertly, and Wiihrer is on the top of his 
form: commanding power and delicacy 
alike flow in profusion, always entirely 
convincingly. The first movement has the 
sweep that surely Beethoven intended, and 
the second, too, is allowed no flagging of 
impulse. And Wibhrer is in complete and 
effective control of the finale, a movement 
always so difficult to present rhythmically 
and effectively (the layout of the solo piano 
part is surely unhandy even for Beethoven, 
not in this direction by any means the most 
considerate of composers). But in spite of 
its sweep this third movement does have 
one mild technical unhappiness: a rather 
frequent change of tapes, not always with 
quite identical sound-characteristics, and 
occasionally with minute discrepancies of 
pitch. 

Verbal description inevitably must seem 
to exaggerate the extent of this last defect, 
which is in fact on a very small scale. I do 
believe that many listeners will find this 
Emperor the most satisfying of all ; and if I 
continue in a personal preference for the 
H.M.V.. version by Solomon and _ the 
Philharmonia it is not because of any 
technical fuss of this description but because 
I think that on that disc an at least equally 
good performance is presented with a 
marginally greater clarity of sound, a clarity 
in no way detracting from the imposing 
quality of the music as a whole. 

The new Vox disc, however, adds an 
encore to the concerto: Beethoven’s Op. 76 


Horowitz, R.C.A., Reiner 
Cus.udesus, N.Y. Phil. S.O., 


' Variations, for solo piano. The theme of the 


variations is the “ Turkish March” the 
composer used again two years later in the 
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Available Ist November 


LUDWIG VAN BEETHOVEN 
Symphony No. 6, F major, Opus 68 (Pastoral) 
The Berlin Philharmonic Orchestra - Conductor: Eugen Jochum 


Violin Sonata, G major, Opus 30, No. 3 

JOHANNES BRAHMS 

Violin Sonata, D minor, Opus 108 

Wolfgang Schneiderhan, Violin - Wilhelm Kempff : Friedrich Wihrer, Piano 


HECTOR BERLIOZ 
Harold in Italy, Opus 16 
The Berlin Philharmonic Orchestra - Heinz Kirchner, Viola - Conductor: lgor Markevitch 


WOLFGANG AMADEUS MOZART 
Rondo in A minor, K.511 * Fantasia in C minor, K.475 - Sonata in C minor, K.457 
Carl Seemann, Piano 


OTTO NICOLAI 

Excerpts from ‘*‘ The Merry Wives of Windsor ”’ 

Soloists, Choir and Symphony Orchestra of the Bayerischer Rundfunk 
: Conductor: Ferdinand Leitner 


SERGE] RACHMANINOFF 
Symphony No. 2, E minor, Opus 27 
Fhe Leningrad Philharmonic Orchestra - Conductor: Kurt Sanderling 


MAURICE RAVEL 
Bolero 


SERGE PROKOFIEFF 
Classical Symphony in D major, Opus 25 


PETER TCHAIKOVSKY 
Serenade for Strings, Opus 48 
RIAS Symphony Orchestra, Berlin » Conductor: Ferenc Fricsay 


GIUSEPPE VERDI 
Overtures : Sicilian Vespers - Nabucco « The Force of Destiny - La Traviata (Preludes to Acts | and-3) 
RIAS Symphony Orchestra, Berlin - Conductor: Ferenc Fricsay 


HUGO WOLF 


Nine Moricke Lieder 
Erna Berger, Soprano « Ernst-Giinther Scherzer, Piano 


Please write for inclusion in our mailing lists to : 


HELIODOR RECORD COMPANY LIMITED * 8 CLARGES STREET, LONDON, W.1 GROSVENOR 3095 
SUBSIDIARY COMPANY OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT, HANNOVER 
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29 GEORGE STREET, LONDON, W.1 
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Henry Purcell | 


Sonatas of III parts (1683) played by the Jacobean Ensemble 
directed by Thurston Dart. 


Twelve sonatas on 2 12” LPs. RG84 & R85 


Johannes Brahms 


The complete Organ Works with The Sonata on Psalm 94 
by Julius Reubke. 
Recorded on the organ of the Royal Festival Hall by 


Arnold Richardson. 
2 12” LPs. RG71 & R72 


Bela Bartok 
Sonata for two pianos and percussion. 
Wilfrid Parry, piano. 
Iris Loveridge, piano. 
Gilbert Webster, percussion. 
Jack Lee, percussion. 
Directed by RICHARD AUSTIN. 
Contrasts 
Jack Brymer, clarinet. 
Frederick Grinke, violin 


Wilfrid Parry, piano. 
1 12” LP. RG89 


Hilaire Belloc 
Selections read by Robert Speaight. 
1 12” LP. RG79 


Coming Shortly 


Evensong in King’s College 
(Includes Stanford’s Mass in G) 
A record of rare beauty directed by Boris Ord. 


1 12” LP. RG99 
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* 


For addition to our mailing list write to 


the address at the top of this page. 


A Festival of Lessons and Carols 


as sung in King’s College Chapel on Christmas Eve. 


‘“ A disc which will give pleasure to thousands.” 
—The Gramophone. 


“The finest carol record available anywhere.” 
—Hatchards News Letter. 


1 12” LP. RG39 


Orlando Gibbons 
Tudor Church Music (Record One) sung in King’s College 
Chapel, directed by BORIS ORD. 


‘* Splendid record does justice to great English composer.” 
—Sunday Times. 


** A fine disc of church music.”—The Gramophone. | 
1 12” LP. RG80 


Under Milk Wood 


The original B.B.C. production by Douglas Cleverdon 
which won THE ITALIA PRIZE for 1954. 


There is no need for us to “ sell” this to you unless you 
know someone who hasn’t got a set.—Argo Record Co. 


2 12” LPs. RG21 & 22. 


Eric Robinson presents 


** Music For You ”’ No. 2. 


Tambourin Chinoise Slavonic Rhapsody 
Romance Nocturne in E flat 
Espana The Blue Danube 

Rustle of Spring The Londonderry Air 
The Merry Widow Waltz Flight of the Bumble Bee 


“* Perfect of its kind . . . quite sparkling.” 
: —The Gramophone. 


1 12” LP. RG66 
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‘TANNOY’ 





two heads being better than one 


»2eeee. WE Went to Tannoy with our problem 
which was to get the maximum efficiency from their 12 in. DR 
speaker unit in an enclosure measuring only 22 in. wide, 16 in. deep, 17 in. high. 
After months of patient work in both Imhof and Tannoy 
workshops we evolved a design which not only surpassed our 
own expectations but gave better results than 
most cabinets twice the size. 
This enclosure was the one finally chosen as part of our 
new flexible unit system for housing Hi Fi equipment. 





The Imhof HFU2 loudspeaker enclosure, ; 
fitted with the Tannoy 12 in. Direct Radiator unit, costs 29 gns. 
Matching control cabinet HFU1, fitted with the Pye HF5/8 amplifier and 
Garrard RC98 player, is 84 gns. Cabinet only, 15 gns. 

Pamphonic FM Tuner, if required, £22 10s. Double leg base, as shown here, 6% gns. 
You can hear this speaker and many others coupled with a wide range of 
players, amplifiers and tape decks in our Hi Fi Rooms. 

Call in and see us or write for our new illustrated catalogue. 


The entire range of Tannoy equipment is in stock at Imhofs for immediate, free delivery anywhere in Gt. Britain, 
or for despatch in expert packing anywhere in the world, 





Alfred Imhof Limited 112-116 New Oxford Street London WCI Museum 7878 (20 lines) 
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FOR A RECORD CHRISTMAS 


Collect these tokens now and choose gifts 
for yourself or your friends from our stock 
of over 100,000 gramophone records. 















Few presents can give you and your friends more 
lasting pleasure than the choicest records—pop, jazz 
or classical, obtainable from the enormous range 
always kept in stock by Keith Prowse. Start buying 
our Gift Tokens right now and you can have the 

records of your dreams for Christmas. Play 
and listen to them under ideal conditions 
at our Bond Street salons or branches 
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Records by post. Orders over £3 post and packing free. 
Applies to Great Britain and Northern Ireland only. 











90, NEW BOND STREET, LONDON, W.|. Telephone: HYD. 6000 (60 lines) 
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Ruins of Athens music; and though the 
theme is itself supposed to be Russian, 
Beethoven certainly presents it in what at 
any rate we suppose to be a Turkish style. 
This is extended to some of the variations, 
and, played as well as they are here by 
Wihrer, they make a most acceptable 
short set. M.M. 


BEETHOVEN. Symphony No. 1 in 
C major, Op. 21. Symphony No. 8 
in F major, Op. 93. L’Orchestre 
de la Suisse Romande conducted by 
Ernest Ansermet. Decca LX1T5232 
(12 in., 39s. 74d.). 

Coupled as above : 


V.P.O., Schuricht(1), Bozhm(8) (10/53) LX T2824 
Berlin P. O., Fricsay (1/56) DGM18100 


Sym phony No.1: 
' (9/52) LX3084 


V.P.O., Schuricht 
NBC 'S.0., Toscanini (4/53) ng phone, 
) WLP6208 


V. Op., Scherchen (10/53 
Belg. Rad. S.O., Andre (4/54) LGM65020 
Philharmonia, Karajan (10/54) agp te 
Vienna P.M., 'Perlea (12/55) PL9120 
V.P.O., Furtwaengler (4/56) (H)ALP1324 


Symphony No. 8: 
Conservatoire, Munch (11/51) LX3053 
(6/53) 33CX 1039 


R.P.O., Beecham 

N.B.C, S.0., Toscanini 
Los A. P.O., Wallenstein 
Berlin P.O., Kempen 
Pittsburgh S.O., Steinberg 
L.P.S.O., Scherchen 
V.P.M., Perlea 56) 
Philh rmonia, Karajan (11/50) 33C-X1392 


The first copy I had of this record was 
defective in the recording of the last 
movement of the Eighth, as was also a 
copy which the B.B.C. happened to send 
me. A great deal of wavering of pitch was 
the trouble and I noticed that a writer in 
a contemporary also complained of the 
same thing. Decca then supplied a copy 
that was perfectly all right and the assurance 
that copies in the shops were also in good 
condition. I report this, then, only because 
accidents can happen (it must be an 
accident to send a reviewer, of all people, 
a bad copy) and so intending purchasers 
should test this movement before they buy 
their copy. 

Ansermet in Beethoven is something of a 
surprise and Decca have hitherto recorded 
him only in the things he is known to do 
supremely well. These two symphonies are 
not the supreme test of a Beethoven con- 
ductor, of course, but his habit of slightly 
slowing cantabile tunes in the Eighth, 
especially in the finale, suggests that he 
might not be an ideal choice for the Eroica, 
say: the rhythm and “ spin ”’ are slightly 
lost. But the First Symphony comes off 
admirably, especially as he gets extremely 
neat playing and a very good recording. 
And, with that one slight reservation, so 
does the Eighth. For a pairing of these 
symphonies this is a recommended disc. 
And if you want the really outstanding 
performance of either, the trouble is that 
they are tied up with three sides of the 
Ninth Symphony—Toscanini’s First and 
Karajan’s Eighth (reviewed in this issue). 
Though for the Eighth there are two more 
to hear—Beecham’s and Scherchen’s. With 
these, however, this most recent issue at 
least comes into competition. T.H. 





THE OCTOBER EDITION OF THE 
POPULAR RECORD CATALOGUE 
IS NOW ON SALE. 
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BEETHOVEN. 
C major, Op. 67. 
Orchestra 
Klemperer. § Columbia 
(10 in., 29s. 64d.). 
Paris Cons, Schuricht 

-P.O., Karajan 
V.S.O., Klemperer 
N.Y.S.O., Walter 
Concertgebouw, Kleiber 
Hamburg P.O., Keilberth 
N.B.C. S.0O., Toscanini 
V.P.O., Furtwaengler 
Pittsburgh S.O., Steinberg 
Philharmonia, Karajan 
Berlin P.O., Boehm 
Berlin P.O., Jochum (1/56) NBR6030 
L.P.S.O., Scherchen (4/56) WLP20003 


The third arrival in Otto Klemperer’s 
series of Beethoven symphonies with the 
Philharmonia is well up to the standards of 
its fellows (Nos. 3 and 7): which is to say 
that in a field where competition is probably 
stiffer than anywhere else in the recorded 
repertory, these versions are the most 
evident first choice for someone who wants 
just one version of each symphony. 

Up to now, my recommendation for 
Beethoven Five has been the earlier 
Klemperer disc, with the Vienna Symphony 
(Vox PL7070). In essentials his new perform- 
ance is the same as the old one, and super- 


Symphony No. 5 in 
Philharmonia 
conducted by Otto 


33C1051 
(9/50) LXT2513 


(11/58) 33CX 1077 
(1/54) LX T2351 
(3/54) LGX66005 
(3/54) (H)ALP1108 
(2/55) (H)ALP1195 
(7/55) CTL7083 
(11/55) 33CX1266 
(11/55) DisM12097 





Mr. E. R. Lewis 


On Monday, October ist, a dinner was 
given at the Savoy Hotel, London, by Mr. 
Eric Gallo to celebrate the 25th anniversary 
of the entry of Mr. E. R. Lewis into the 
Gramophone Record Industry. Some 450 
guests who were present heard many well- 
known people extol the virtues and achieve- 
ments of the honoured guest and his wife, 
but to list even a few of them would almost 
fill an issue of this magazine. 

Readers may, at a later date, be able to 
read of the work of this remarkable man if 
his promised book is published, but until 
that day we feel sure all our readers would 
like to join us in expressing our thanks to 
Mr. E. R. Lewis and the Decca Record 
Company for their services to the Record 
Industry. 





sedes it by virtue of finer orchestral playing, 
of better recording, and of being a to-inch, 
and therefore less expensive, disc. 

The fineness of his interpretation reveals 
itself in the opening bars, in the distinction 
of length between the pause on the minim, 
and the pause on the two minims tied. 
Neither Karajan nor Kleiber (who head the 
competition in this particular work) judges 
it quite so impressively. 

The Coda of the Andante, with its 
changes of speed, is particularly searching. 
In the Scherzo we notice the main change 
from the earlier performance; the poco 
ritenutos are not pulléd up quite so much, 
and the general tempo is perhaps just a 
shade faster. In this movement there occurs 
the only possible slip in the execution. The 
horn pronouncement of the “‘ motto ” (bar 
19) swings in at a tempo which is then 
notched back to a slightly more deliberate 
one when the strings enter at bar 27. 

In the Finale, Klemperer (in both Vox 
and Columbia versions) makes the repeat of 
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the first section, which neither Karajan nor 
Kleiber does. This definitely adds some- 
thing to the shape of the movement, and 
once one is accustomed to it, its absence can 
give a lop-sided impression to the movement 
—to the whole symphony indeed, since the 
last two movements are appreciated in a 
single span. This weighty, penetrating 
performance comes to a glorious close in 
which the full force of the Philharmonia is 
handled by the recording engineers without 
a trace of distortion. A.P 


BEETHOVEN. Symphony No. 6 in 
F major, “ Pastoral’’. Berlin 
Philharmonic Orchestra conducted 
by. Eugen Jochum. D.G.G. 
DGM 18202 (12 in., 39s. 74d.). 


ere S.O., Steinberg (5/58) CTL7023 
V.S.O., Klemperer 
RP O., Beecham 
V.P.O., Furtwaengler 
V. Op., Scherchen 
Concertgebouw, Kleiber 
Philharmonia, Kar: ajan 
N_B.C., Toscanini 


( 33 
(12/53) (H)ALP1041 
(1/54) WLP5108 
(2/54) LX T2872 
(4/54) 383CX1124 
(5/54) (H)ALP1129 
VSO., Otterloo (6/55) ABL.3043 
N.B.C. S.0., Stokowski (12/55) (H)ALP'1268 


Jochum’s must rank among the most 
sensitive performances of the Pastoral ever 
given. Every possible refinement is brought 
to bear on the details of the playing ; 
constantly pleasure is being given by a turn 
of phrase in the woodwind, a real pianissimo 
in the strings, or an unexpected and effective 
moulding of the dynamics of the whole. 

But in the course of the refining process 
some of the impulse of the original is lost. 
Particularly is this so in the first movement. 
Considered in isolation Jochum’s quite 
unusually slow tempo might powibly be 
successfully defended, though it is by no 
means certain; but as the first movement 
of a symphony proceeding to a lengthy 
Andante this slow motion will not work. For 
the Andante loses much of its contrast ; 
performed in itself most beautifully, it yet 
lacks effect from the context, and the 
impulse that is certainly now brought to 
bear on the music succeeds only in 
minimising the moderate degree of contrast 
that there is, or should be, between these 
first two movements. 

With the turn of the record and the 
Peasants’ Merrymaking restraint is still in 
evidence, though in a less degree ; and the 
playing of the solo oboe and horn is 
unalloyed delight. Jochum makes, too, the 
highly desirable repeat. Then at last he 
does throw aside restraint, though not care 
for detail ; the performance of the last two 
movements is completely effective, with soft 
timpani adding much more than their wont 
to the storm, and solo horn both muted 
and audible—a most rare occurrence—in 
the final bars of the Thanksgiving. 

Throughout the record is_ technically 
faultless, though it is possible that on some 
reproducers it may seem to lack a marginal 
degree of brilliance. And a silent surface 
allows full effect to the many very quiet 
passages. But even so I believe a purchaser 
should be very sure he shares Jochum’s view 
of, particularly, the first movement before 
he selects this version for exclusive repre- 
sentation of the Pastoral in his library. 
Lacking that certainty, he would perhaps 
with greater safety make for Kleiber’s 
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Decca or Karajan’s Columbia, choosing 
between them—if in any doubt after read- 
ing earlier reviews—by reference to his 
particular reproducer’s response to the best 
of Decca’s and of Columbia’s recording. 
M.M 


BEETHOVEN. Symphony No. 9 in 
D minor, Op. 125, “ Choral ”’. 
Symphony No. 8 in F major, 


Op. 93- Elisabeth Schwarzkopf 
(soprano), Marga Hoffgen (con- 


tralto), Ernst Hafliger (tenor), Otto 
Edelmann (bass), Chorus of the 
Gesellschaft der Musikfreunde, 
Vienna, Philharmonia Orchestra 
conducted by Herbert von Karajan. 
Columbia 33CX1391-2 (two 12 in., 
79s. 3d.). 


Symphony No.9: 


V.P.O., Kleiber (10/52) LXT2725-6 


(4/53) (H)ALP1039-40 
(10/53) WLP6208-1/2 


(4/55) ABL3030-1 
Bayreuth Festival, Furtwaengler 
(11/55) (H)ALP1286-7 
Symphony No.8: 
See page 199 

With Columbia’s recording and the 
artists listed above it is evident that the 
singing, playing and recorded sound will 
at the very least be good. And so they are, 
especially the playing. The chorus is 
not recorded so as to give its words telling 
quality but certainly sounds, as it should, 
as if the voices of all the world (or of all 
Vienna at least) are joining in this hymn 
to happiness. The soloists do fairly well, 
though comparison with the Furtwangler 
performance, in which soprano and bass 
are the same, shows that his 1951 Bayreuth 
quartet were better. Elisabeth Schwarzkopf 
in that performance was radiantly on top 
of her cruelly difficult music: in this new 
recording she is very good but not so 
entirely happy. Otto Edelmann again 
gives his inspiriting account of the opening 
bars but the tenor, Hafliger, is not nearly 
so satisfying as was Hans Hopf. There is 
too much vibrato in the voice and his top 
B flat has nothing like the virility of Hopf’s. 
The contralto, Maria Héffgen, does her 

less exacting part very well. 


But in the end, of course, any perform- 
ance of the Ninth is a supreme test of its 
conductor and Karajan gives a fine account 
of it. It has not the enormous drive 
of Toscanini’s nor quite the superb rhythm 
of his Scherzo. On the other hand it has 
more breadth, in the first movement 
especially. It has not the brooding depth 
of Furtwangler’s great performance, but 
many may think that too drawn out—and 
too expensive, with its four sides! In other 
words, it is a fine performance that strikes 
a mean between those two. The actual 
recording is much better, of course, than 
Toscanini had but the Furtwangler com- 
petes in quality (even though it was made 
two years before Toscanini’s). 


One hopes that both these two older 
versions, whatever their shortcomings, will 
always be available. Meanwhile this latest 


Ninth is much recommended. In addition 
Karajan gives us a really outstanding 
performance of the Eighth, full of vitality 
and most enjoyable in every way. T.H. 
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BERLIOZ. Harold in Italy, Op. 16. 
Heinz Kirchner (viola), Berlin Phil- 
harmonic Orchestra conducted by 
Igor Markevitch. D.G.G. DGM 
18299 (12 in., 39s. 73d.). 


Primrose, R.P.O., eine a sox iete 
Riddle, L: PSO. "Scherchen (5/65) NLP911 


The thing that puzzles me about this 
otherwise admirable production is why a 
very large cut has been made in the last 
movement. The fact that most of the 
music in the missing bit has been heard 
before does not seem to justify it. The 
performance jumps from one spot to an 
identical one later on. Have the tape 
editors slipped up, one wonders ? 

At any rate, there it is and a great pity 
too, for the performance itself is a most 
beautiful one. The serious rival is the 
Primrose-Beecham one on Columbia. The 
soloists are very different, Primrose more 
virile, Kirchner more gently poetic. But 
Kirchner is a lovely player, with a warm 
tone and great artistry in his phrasing. 

Markevitch brings as much care to the 
orchestral work as Beecham does and one 
need hardly remark that the Berlin Phil- 
harmonic’s playing is lovely to hear. The 
second mcvement here is the quickest 
thing in Pilgrims’ Marches yet but if it is 
faster than Berlioz indicates, it is only by 
the very slightest bit. It is marked allegretto 
and this is a real allegrettio. Even Beecham 
makes them pace a little solemnly, whereas 
I don’t know why they shouldn’t be as 
cheerful as they are here. When we get 
to those acres of viola solo arpeggii Kirchner’s 
almost sotto voce way of playing gives the 
only tolerable result and I have never 
survived these bars with more pleasure. 

The Primrose-Beecham record is not, 
however, to be lightly put aside. This new 
D.G.G. recording is better but the Columbia 
one still sounds very well. Newcomers, 
though, should try both. I myself would 
go straight for the latest arrival, for its 
poetic solo playing, its imaginative con- 
ducting and its new recording—till I 
remembered that cut and then I should 
hesitate. It removes no less than 25 pages 
of the miniature score. T.H. 


BORODIN. Symphony No. 1 in E flat 
major. 
RIMSKY-KORSAKOV. 
Espagnol, Op. 34. Philharmonia 
Orchestra conducted by Alceo 
Galliera. Columbia 33CX1356 (12 in., 
39s. 7}d.). 
Capriccio Espagnol : 
Suisse, Ansermet (3/53) LXT2769 
Fr. Nat. Radio, Desormiere (11/53) CTL7020 
Philharmonia, Schuchter (9/54) PMC1008 


L.S.O., Scherchen (10/54) NLP914 
Halle, "Barbirolli (11/54) (H)BLP1058 


Here is an unexpected arrival, the missing 
First Symphony of Borodin ! The Second 
is, of course, constantly played: the 
unfinished Third exists in more than one 
recording. But I wonder how many readers 
have ever heard this first one. You can 
soon see why it has never become as popular 
as its successor but it has enough good things 
in it to make one wonder why orchestras do 
not produce it occasionally at popular 
concerts. 

The jaunty and cheerful first movement 
is based on material that is not very arresting 


Capriccio 
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but it has some attractive moments and, for 
a surprise, a slow and very tender ending. 
There is a good deal of originality but toc 
much repetition of one or two short phrases. 
The Scherzo is excellent, the slow movemen: 
pleasant, the finale rather undistinguished 
Yet it is all certainly worth having and 
Columbia have done us a service in record- 
ing it and making our knowledge of 
Borodin’s symphonic work complete. 

They could, however, have taken mor 
trouble over the recording which is all 
right as long as the music is quiet bu: 
acquires a vulgar sound whenever it becomes 
loud. This is the more unwanted, of course. 
in the Capriccio Espagnol, available in so 
many other versions. The brass tone is not 
good, there is little vivid clarity and little 
real brilliance. 

And Galliera’s performance of this well- 
worn piece is not distinguished, though 
perhaps it is unfair to comment when one’s 
ear dislikes the actual sound so much. 
Certainly he seems to have taken far more 
trouble over the unknown Borodin and has 
here aroused the orchestra’s interest. For 
the Capriccio I would choose Barbirolli. But 
most will be interested in this record, | 
imagine, for the Borodin novelty. T.H. 


BRUCH. Concerto for Violin and 
Orchestra No. 1 in G minor, Op. 26. 
SIBELIUS. Concerto for Violin and 
Orchestra in D minor, Op. 47. 
Ivry Gitlis (violin), Pro Musica 
Symphony, Vienna, conducted by 
Jascha Horenstein. Vox PLo660 
(12 in., 39s. 74d.). 
Bruch Violin Concerto : 
Campoli, N.S.O., Kisch 


(8/51) oe or (12/54) LXT2904 
Varga, Philharmonia, Susskind a 


(3/54) 3 
Heifetz, L.S.O., Sargent ere (H)ALP1124 
Milstein, Pittsburgh S.O., Steinber, 


(13/64) CTL7059 
Francescatti, N.Y. S.O., Mit 

12/54) ABR4611 
D. Oistrakh, L.S.O., Matacic Gorse 33CX1268 


Elman, L.P.O., Boult (10/56) LX T5222 
Sibelius Violin Concerto : 
Wicks, Stockholm R.O., Ehrling 
(2/53) CTL7026 
Stern, R.P.O., Beecham (2/53) 33C1008 
Jan Damen, L.P. O., ete (10/53) LX T2813 


D. Oistrakh, Stockholm Fest., -_ rling 
(3/58) 33C1086 


Ivry Gitlis is a technical master, and he 
brings to both the Bruch and Sibelius 
concertos an address that stands them in 
very good stead. But he is comparatively 
reluctant to woo the music, when this 
approach seems called for ; or it may be 
that a rather fast and narrow vibrato makes 
him seem so. To the Bruch, of course, this 
lack of romantic ardour is the more 
damaging. The Sibelius relaxes less often : 
and indeed Gitlis’s attack on it is pursued 
with an intensity and ferocity that are 
substantially rewarding in their own right. 

The Vienna Pro Musica orchestra, too. 


attacks all the music with determination. 


Brilliant! 
RAVEL’S | je 
“DAPHNIS ET CHLOE” 


BOSTONSYMPHONY ORCHESTRA 
CONDUCTED BY CHARLES MUNCH 


“HIS MASTER’S VOICE” ALP1374 (LP 
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HAYDN 

Concerto for Harpsichord and Orchestra in D 
Concerto for Harpsichord and Orchestra in G 
Helma Elsner, harpsichord—Pro Musica Chamber 
Orchestra, Stuttgart (Reinhardt) 

1—12 in. LP record PL 9810 
Another triumph for Helma Elsner and the Stuttgart 
ensemble 


MOZART 

Concerto for Piano and Orchestra No. 11 

in F, K.413 

Concerto for Piano and Orchestra No. 14 

in E flat, K.449 

Ellen Gilberg, piano—Pro Musica Symphony 
Orchestra, Vienna (Walter) 

1—12 in. LP record PL 9720 
The Danish pianist’s debut on Vox 


MOZART 
A Musical Joke, K.522 
Eine Kleine Nachtmusik, K.525 





HAYDN 

Toy Symphony 

Pro Musica Orchestra, Stuttgart (Reinhardt) 
1—12 in. LP record PL 9780 


The lighter side of Mozart matched by Haydn's 
charming miniature 


SCHUBERT 

1 Piano Quintet in A (‘*Trout”), D.667 

Notturno in E flat for Piano Trio, D.897 
Friedrich Wuhrer, piano—Barchet Quartet 

1—12 in. LP record PL 8970 
Vox bring together Wihrer and the Barchet Quartet 
for an admirable performance 


TCHAIKOVSKY 

oneaee for Piano and Orchestra No. 2 in G, 
p. 44 

Friedrich Wihrer, piano—Pro Musica Symphony 

Orchestra Vienna (Hollreiser) 

1—12 in. LP record PL 9200 

Tchaikovsky's lesser-known masterpiece 


1 
333 p.m. 
) High Fidelity 
Long Playing 
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Complete catalogue from your dealer or from 
VOX PRODUCTIONS (G.B.) LTD. 
23I OXFORD STREET, LONDON, W.I 
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PANTHEON 
10” LP RECORDS 


(Made in France) 


XPV 1025—BORODIN : Polovtsian Dances 
SMETANA : Vitava (The Moldau) 
Bamberg Symphony Orchestra 
(Perlea) 


XPV 1036—HAYDN : Symphony No. 100 
in G (Military) 
Bamberg Symphony Orchestra 
(van Remoortel) 


XPV 1005S—MOZART : Concerto for Piano and 
Orchestra No. 20 in D Minor (K.466) 
Monique de La Bruchollerie, piano 
Pro Musica Symphony Orchestra, 


Vienna (Hollreiser) 


XPV 1023—RAVEL : La Valse—Bolero 
Nouvelle Association Symphonique 
de Paris (Leibowitz) 


XPV 1014—SCHUBERT : Symphony No. 8 in 
B Minor (Unfinished) 
Bamberg Symphony Orchestra 
(Hollreiser) 


XPV 1010—SCHUMANN : Concerto for Piano 
and Orchestra in A Minor, Op. 54 
Guiomar Novaes, piano — Vienna 
Symphony Orchestra (Klemperer) 


Price 26/5d per record (Including P.T.) 
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but not without an occasional roughness : 
near the beginning of the slow movement 
of the Sibelius an unexpected bassoon 
entry an octave too high upsets things 
momentarily. But it is not typical, nor is a 
sag in pitch at the end of the slow movement 
of the Bruch ; for in general the recording is 
good, though unwilling to unleash the 
orchestral climaxes without inhibition or 
sense of strain. 

In the case of the Bruch concerto, no 
version, new or old, I think quite matches 
the outstanding excellence of Oistrakh’s 
Columbia: a disc offering also a first-class 
version of the Prokofiev D major Concerto. 
Also perhaps to be considered on account of 
alternative couplings are Milstein’s Capitol, 
with the Mendelssohn, and Francescatti’s 
ten-inch Philips, which splits the Bruch (at a 
suitable moment), and then goes on to 
include an electrifying performance of 
Wieniawski’s Souvenir de Moscou. 

And, of course, perhaps the new disc ; 
for the coupled Sibelius concerto has the 
great merit of being complete on one side 
of the record. None of the earlier versions 
manages this, and some of them are 
expansive enough to take two twelve-inch 
sides over the work. Most formidable of 
them, however, I think, is again Oistrakh’s 
Columbia: a ten-inch version whose 
extreme clarity, both of performance and 
recording, must continue to recommend it. 
A new one-sided version of the Sibelius, an 

H.M.V. of Menuhin with Boult and the 

L.P.O., is considered this month under the 

heading (such are the odd stratagems to 
which the LP age has reduced us) of 
Paganini on p. 203. M.M. 


HOLST. St. Paul’s Suite. A Somerset 
Rhapsody, Op. 21. Marching Song 
No. 2 of ““T'wo Songs without Words”’, 
Op. 22. Philharmonia Orchestra 
conducted by George Weldon. 
Columbia 3381100 (10 in., 26s. 5d.). 


St. Paul’s Suite : 
Boyd Neel Orch. (2/51) LX3025 


Decca’s 1951 St. Paul’s Suite still sounds 
remarkably well but this new recording 
easily surpasses it, particularly in the quiet 
middle movements, where the background 
is so much cleaner. The performances are 
considerably different, George Weldon 
having apparently used a large body of 
strings, whereas Boyd Neel’s are naturally 
light-weight. They are none the worse for 
that but the music stands the larger body 
well and Weldon gets some lovely playing 
from the Philharmonia and the sound is 
really fine. I much prefer his speed for the 
last piece of the Suite, the Dargason, much 
more like the dance than Boyd Neel’s 
over-quick tempo. The enchanting little 
Ostinato is delightfully done and the slow 
parts of the Intermezzo are most beautiful. 
And what a good string suite this is ! 

To describe the little-known Somerset 
Rhapsody as a typical English folksong piece 
of the earlier part of the century would be 
accurate, yet I would not like to suggest 
any disparagement, for it is well contrived 
and most enjoyable to listen to—unless 
you dislike this sort of thing. Since it ends 
softly (and rather abruptly) the Marching 
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Song, also with a strong folksong back- 
ground, forms an apt follow-on. 

Very good performances and recordings 
again, and the whole thing is fresh and 
attractive music that can be much recom- 


mended. ye F 


KODALY. Dances of Galanta. Dances 
of Marosszek. R.I.A.S. Symphony 
Orchestra, Berlin, conducted by 
Ferenc Fricsay. D.G.G. DG17060 
(10 in., 29s. 64d.). 


Coupled as above : 


V.S.O., Moralt (1/55) NBR6009 
Dances of Galanta : 
L.P.O., Solti (3/53) LXT2771 


L.P.O., Cameron (1/56) (H)DLP1100 
Dances of Marosszek : 


L.S.O., Previtali (2/55) (H)DLP1064 
Fricsay and Moralt see eye to eye about the 
tempo of these enjoyable Dances. To be 
honest, it was only by the recording quality, 
not by the performance, that I could tell 
which was which when tested. The Philips 
recording is brighter and more forward ; 
the D.G.G. has a slight suggestion of plush 
lining, though it is a good disc. And the 
Philips has the further advantage of being 
about four shillings cheaper. A.P. 


LALO. Symphonie Espagnole, Op. 21. 
CHAUSSON. Poéme, Op. 25. 
RAVEL. Tzigane. Arthur Grumiaux 
(violin), Lamoureux Orchestra, 
Paris, conducted by Jean Fournet. 
Philips ABL3126 (12 in., 38s. 3d.). 
Symphonie Espagnole : 
Campoli, L.P.O., Beinum (7/53) LXT2801 
Heifetz, R.C.A. S.0., Steinberg 
(10/58) (H)BLP1029 
Oistrakh, Philharmonia, Martin 
(5/55) 33CX1246 
ae St. Louis S.0., Golschm 
(10/55) CTL7095 


The Lalo Symphonie Espagnole receives in 
general terms a good performance, but one 
without the final degree of charm, a quality 
so essential to any fully effective presentation 
of the agreeable work. Similarly, the 
recording is good, but with a slight tendency 
to dryness ; some of the roughness apparent 
in the tuttis is, I think, due primarily to 
the spread of brass tone from which the 
Lamoureux players suffer no less than other 
Parisian orchestras. 

But this version of the Symphonie has 
nevertheless what may be thought a 
substantial virtue in that it omits the 
Intermezzo, a movement with which most 
listeners feel able to dispense without any 
very great sense of loss, and this omission 
enables the work to be presented complete 
(complete, that is, as to the remaining four 
movements) on one record side. 

And the backing thus made available is 
certainly rewarding, for Grumiaux gives the 
Chausson Poéme a superlative performance, 
sustaining its unruffled mood of serenity with 
complete conviction ; a conviction shared, 
too, by the orchestra. The Ravel Tzigane is 
a well-chosen and happy foil to the 
Chausson, but here Grumiaux gives a 
performance of calculated excellence rather 
than gipsy abandon ; and while calculated 
excellence, goodness knows, is no hardship 
to the listener, this particular piece is one 
in which he may reasonably expect the 
sparks to fly without restraint. (They do, 
in fact, in the Devy Erlih recital reviewed 
elsewhere in this issue.) 
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The Lalo- Symphonie Espagnole calls for 
some comparative consideration. Only one 
alternative to the new disc exists for the 
listener preferring the four - movement 


version, complete on one side: Miuilstein’s 
Capitol. This also lacks the final degree of 
charm, and is also somewhat drily, though 
certainly decently recorded ; but the St. 
Louis orchestra does score a point or two 
off the Lamoureux here and there. The 
backing of this Capitol is the Prokofiev 
D major Concerto. The two five-movement 
versions of the Lalo both extend over the 
whole of two twelve-inch sides; but in 
exchange for this Campoli and Ojistrakh do 
offer in them more entirely winning read- 
ings of the solo part. Perhaps Campoli in 


particular ; but Decca gave him a less 
consistently excellent recording’ than 
Columbia gave Oistrakh. M. 

MENDELSSOHN. Overtures: Ruy 


Blas. The Hebrides. 
SCHUBERT. Overture—Rosamunde. 
WEBER. Overtures : Oberon; Der 

Freischiitz; Euryanthe. Bamberg 

Symphony conducted by Jonel 

Perlea. Vox PLg590 (12 in., 39s. 74d.). 

These well-known overtures need better 
conducting than they mostly get here. The 
exceptions are the two Mendelssohn ones, 
especially the Hebrides, where Perlea takes 
an unhurried tempo that I have long 
wanted to hear on a recorded performance. 
Ruy Blas comes off well, too. 

But the three Webers show little real 
imagination in their romantic episodes and 
their allegro sections lack spirit. In addition, 
Oberon has one or two moments of plain 
bad playing. After a very ordinary version 
of the magical opening, the second wood- 
wind flutter starts in bad ensemble with the 
horn: the first trumpet’s last notes in that 
first march-like phrase are abominably 
played. All of which suggests that the 
opening of this overture should have been 
remade. The allegro that follows is not 
truly fuoco and there is the almost usual 
enormous slowing down for the clarinet 
tune, in which the soloist plays something 
more like a semiquaver than a quaver in 
his fourth bar. I am not trying to be 
tiresome: this sort of thing does matter. 

Neither of the other two Weber overtures 
is very exciting and Perlea frequently shows 
a tendency to start hurrying after he has 
started an allegro, with bad effect on the 
rhythm, of course. This weakness is at its 
worst in the Rosamunde Overture. T.H. 





E.M.I. November Supplement 


The LPs and EPs which form the 
November Supplements of the ** H.M.V.”, 
Columbia, Parlophone, M.G.M. and 
Capitol trade-marks will not be on sale 
until Friday, November oth. It has not 
been possible to include reviews in this issue 
of the following classical LPs which form 
part of the above Supplements: “‘H.M.V.”: 
Beethoven—Songs, Volumes 1 and 2 
(Fischer-Dieskau) ; Verdi—Requiem Mass 
(Toscanini) ; Rachmaninov—Piano Con- 
certo No. 1 and Rhapsody on a Theme of 
Paganini (Rachmaninov). Parlophone: 
Mozart—Organ Pieces (Elsasser). 
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MENDELSSOHN. Symphony No. 4 in 
A major, Op. go, “ Italian *’. 


SCHUBERT. Symphony No. 8 in 
B minor, “Unfinished”’. Orchestre 
National de la Radiodiffusion 
Francaise conducted by Igor Marke- 
vitch. Columbia 33CX1394 (12 in., 
39s. 74d.). 

Coupled as above : 


Philharmonia, Cantelli 


(3/56) (H)ALP1325 
a phony No. 4: 


.O., Beecham (3/53) 383C1006 

v. S.O. , Klemperer ony Lan an 

L.S.O., Krips (4/54) LXT2887 

N'B.CS.0.." Toscanini (5/56) H)ALP 1267 

Concertgebouw, Beinum (9/56) SBR6202 

Symphony No.8: 

S.O., Krips (11/50 LX3012 

N.B.C.S.0O., Toscanini 


Pittsburgh S.O., Steinberg (12/54) CCL7511 


R.P.O., Beecham (6/5: 
Philadelphia S.0., Walter (12/53) 838CX1082 
N.B.C. (2/54) (H)BLP1088 


S.O., Toscanini 
Philharmonia, Schwartz (12/54) (H)CLP1022 


Vienna P.O., Boehm 
Concertgebouw, Jochum 
Berlin P.O., Lehmann 
Bamberg S.O., Keilberth (11/58) LGX66042 


Markevitch’s conducting on his D.G.G. 
records has been impressing me more and 
more but on this disc of popular symphonies 
he is a great disappointment. Most of the 
Italian is very hurried and graceless, with 
unrefined playing. When he suddenly gets 
an interpretative idea it seems not always 
to be a good one—the broad delivery of 
the second movement’s opening phrase 
followed by a much faster speed for the 
stepping quavers, for instance, which in 
view of the combination of both ideas at 
the end of the movement would seem not 
to have been Mendelssohn’s intention and 
is certainly oda in effect. 

But the worst thing about this record is 
its recording, so blurred that the quick and 
loud parts of the Jitalian are impossible to 
sort out—most unlike Columbia. Here the 
Unfinished fares better since neither of its 
movements is fast but the louder passages 
cannot be said to have an attractive 
quality. 

Cantelli gives easily the best Jtalian, 
though I like his Unfinished less. As a 
coupling, however, it easily beats this new 
one. For the Unfinished alone I still enjoy 
Beecham the most and it has a fine Beet- 
hoven Eighth on its reverse. T.H. 


MOZART. Concerto No. 3 in G major, 
K.216. Leonid Kogan (violin), 
Philharmonia Orchestra conducted 
by Otto Ackermann. 

PROKOFIEV. Concerto No. 
G minor, Op. 63. Leonid Kogan 
(violin), London Symphony 
Orchestra conducted by Basil 
Cameron. Columbia 33CX1395 
( 12 in., 39s. 73d.). 


may 3: 
—— Philharmonia, Susskind 
(3/53) PMA1003 
Stern, Chamber Orch., Stern (11/53) 33CX1071 
Fournier, V. Op., Horvath 
Grumiaux, V.S.0., Moralt 
Ferras, S.C .O., Munchinger (7/55) LXT5044 


Prokofiev’s Second Violin Concerto of 
1935, dating from the same period as Romeo 
and Juliet, is a beautifully composed, lyrical 
work—light music, if you like, but poetic, 
elegant and graceful. Heifetz recorded it 
long ago with the Boston Orchestra ; it is 
surprising that it should have had to wait 
so long for LP, when the First (and more 
substantial) Concerto should already have 
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achieved three recordings. Leonid Kogan 
gives an imperturbably serene and poised 
account of the solo part, while the L.S.O. 
supplies unobtrusive, discreet support. The 
American versions, Heifetz with the Boston 
(available on LP) and Francescatti with the 
New York Philharmonic, are quite possibly 
more brilliant—but they could hardly be 
more stylish. Recommended to all who 
enjoy a cultivated, unemphatic composition, 
written and performed well within strength. 

The evident coupling would have been 
Prokofiev’s First Concerto (which Milstein 
backs with Lalo, and Oistrakh with 
Bruch). Kogan plays the Mozart G major 
with the same calm eloquence, and gives an 
enjoyable performance ; but neither of the 
outer movements really settles down com- 
fortably into a natural and regular tempo. 
In bar 22 of the Adagio the plucked strings 
make a strang:, thudding sound, which 
sounds less like a musical note than as if 
some workman were hammering (in time 
with the music) in an adjacent studio. 
Otherwise the recording is comfortable and 
true. But how enjoyable—and how sensible 
—it would be if Columbia were to press the 
Prokofiev No. 2 backed by their Ojistrakh 
recording of No. 1. 


All recordings of the Mozart concerto, 
by the way, “crush” the grace-notes of 
the finale. Are soloists, and conductors, 
indissolubly wedded to the old Gesamtaus- 
gabe parts, so that they never look at more 
modern, scholarly editions ? 


MOZART. Symphony No. 26 in E flat 
major, K.184. Symphony No. 32 
in G major, K.318. Symphony 
No. 41 in C major, K.551, “Jupiter’’. 


Concertgebouw Orchestra _ con- 
ducted by Karl Béhm. Philips 
ABL3102 (12 in., 38s. 3d.). 

Symphony No. $2: 
Berlin Chamber, Benda (2/56) TM68048 


Symphony No. 41: 
See next page 


It was a happy thought to put these two 
** one-movement ”’ symphonies together on 
to a side (though No. 26 really has three 
movements, each leading into the next), 
especially as no other recording of the earlier 
one is available—and a remarkable piece 
it is, too. Both performances are excellent, 
here and there wanting a little more care 
that every note of a phrase tells, and in the 
3/8 finale of No. 32 a little more vitality. 
The middle andante of No. 26 is most 
beautifully played and I prefer Boéhm’s 
allegro spiritoso to Benda’s. ‘This other 
version is also admirable but Benda seems 
to use a bigger orchestra than Bohm does 
and the result is just slightly less truly 
Mozartian. 

Bohm’s performance of the jupiter cer- 
tainly ranks high, as one would expect. 
The slow movement is perhaps a little on 
the fast side and I don’t know that I like the 
sense of slight hurry in the more agitato 
passages, but if one is not quite content with 
that, his playing of the Minuet is superb 
and the Finale is entirely convincing in its 
nerformance. 

Not, however, entirely convincing in its 
recording, for here the resonance of the 
Concertgebouw (presumably) impairs the 


November, 1956 


vital clarity of the texture which in an: 
wholly satisfying performance one mus: 
have. It is not so over-resonant as the Vox 
disc, reviewed below, but still nothing 
like as clear as one would wish. There is 
also—a far less important point—too muci: 
bassoon. It is seldom that one has to 
complain of this in a Mozart performance 
for generally one cannot hear the bassoon 
adequately ; but here its solos are just a 
little out of proportion—especially in 
balance with the flute in the Finale—and 
even in the loudest tutti it is determined to 
be heard. 


Yet this is a greatly satisfying version of 
the symphony, and since one also acquires 
those too fine earlier symphonies, the disc 
is much to be recommended. 


Couplings apart, my own choice for the 
Jupiter is still Klemperer’s performance 
which really does make the work sound as 
overwhelmingly great as it really is. And 
I differ from M.M. in his view of Klemperer’s 
reading of No. 29 on the reverse. It has 
always seemed to me that most conductors 
go astray in playing Mozart’s allegro moderato 
of the first movement as a fast two-in-the- 
bar, which is not a Mozart allegro moderato. 
So I cannot subscribe to M.M.’s enthusiasm 
for Peter Maag’s performance. There are 
clearly two views about this—but one is 
always delighted to find a great conductor 
supporting one’s own ! 

The clearest version of the Jupiter is still 
Newstone’s, and a very good performance 
it is, too, but the recording does sound a 
little dry these days. 


MOZART. Symphony No. 36 in C 
major, K.425, * Linz’. Symphony 
No. 39 in E flat major, K.543. 
Chicago Symphony Orchestra con- 
ducted by Fritz Reiner. H.M.V. 
ALP1403 (12 in., 39s. 74d.). 
seo” No. 36: 


Boehm (4/51) LXT2558 or 2562 
Berlin Chamber, Benda (7/55) LGX66020 
R.P.O., [yo 
London Mozart, “Blech (1/56) (H)CLP1063 


sree art No. 89: 


rips 
Glyndebourne, Gui (10/54) ame tae 
R.P.O., Beecham BL30904 


Bamberg S.O., Keilberth (7/86) LG LGX66054 
These are swift, athletic performances, 
extremely neatly played. The finale of the 
Linz, indeed, is a considerable feat of sheer 
virtuosity on the part of the players. Many 
are satisfied with this kind of approach to 
Mozart, but even so, I think Reiner goes too 
far in the way of quick speeds. Surely the 
slow movements of both symphonies have 
more in them than is shown here—that of 
No. 39 is played almost as a delicate 
allegretto. And both finales go at a terrific 
lick. That of the Linz is certainly marked 
presto but I doubt if that warrants the 
extreme speed taken here: the other finale 
is marked merely allegro and while lumber- 
ing speeds some conductors adopt are to be 
deplored, it is perfectly possible to be lively 
without playing as fast as possible. Besides, 
as so often happens when extreme speeds 
are adopted, a sense of hurry sometimes 
creeps in. 
Blech does the more athletic style of 
Mozart playing exceedingly well and his 
record of the Linz will greatly satisfy you if 


(6/52) LX T2689 
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OUR NEW LONG PLAYING RECORDS ARE: 
(a) Guaranteed unplayed (Post Free in U.K.) 
(b) Rigorously examined for 100% perfection. 


(c) Fitted inner-Polythenes, STAVE-SEALED in our exclusive 
QUADRUPLE-THICKNESS Polythene Stave- Sleeves and dated. 


(d) Special terms to Educational Authorities. 


* * * 
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any particular work. 
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We send our STAVE-SEALED new LPs Tax Free to every country in the world. Post, Packing and full 
Insurance free for orders of £10 and over (NoTE: ALL Exports ARE SEALED IN STAVE-SLEEVES FOR 
ADDED PROTECTION). Wooden crates are used in appropriate instances. 
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RECORDS 





PAUL PARAY 


conducting the Detroit Symphony Orchestra 
Lohengrin—Prelude (Act I and III) (Wagner) 

Die Meistersinger—Prelude (Wagner) 
Tanhauser—Overture (Wagner) 

Die Walkure—Ride of the Valkyries, Act ITI (Wagner) 


MERCURY MRL 2513 12’ 


PAUL PARAY 


conducting the Detroit Symphony Orchestra 
Symphony No. 2 in C Major, Op. 61 (Schumann) 


MERCURY MRL 2519 12’ 


HOWARD HANSON 


conducting the Eastman-Rochester Symphony Orchestra 
Latin-American Symphonette (Morton Gould) 
Overture to ‘“The School for Scandal’’ (Samuel Barber) 
Adagio for Strings (Samuel Barber) 

Essay for Orchestra No. 1 (Samuel Barber) 


MERCURY MRL 2507 12’ 


HOWARD HANSON 


conducting the Eastman-Rochester Symphony Orchestra 
Tabuh—Tabuhan (McPhee) 
The Minotaur—Ballet Suite (Carter) 


MERCURY MRL 2515 12’ 


FREDERICK FENNELL 


conducting the Eastman Symphonic Wind Ensemble 
Famous Marches by John Philip Sousa, and Others 


MERCURY MRL 2512 12’ 


Distributed by Pye Group Records (Sales), 66 Haymarket, London, §.W.]1 
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you like it that way. If you like a more 
expressive approach, one that allows Mozart 
to have more depth of feeling, then Beecham 
is at his best in his recording, while Bruno 
Walter in his extremely interesting record, 
reviewed on this page, has considered the 
mood of every phrase and gives a wonder- 
fully satisfying account of this great 
symphony. 

As to the choice of recordings of the E flat 
Symphony, A.P. plumps firmly for Gui. 
I should myself choose Beecham, though I 
do not greatly enjoy his performance of the 
G minor on the reverse. So perhaps it does 
come back to Gui, with his Haydn No. 95 
on the other side. 

The recording of the new disc, by the 
way, is excellent, with particularly good 
balance, but over-resonance fills up the 
empty spaces too much, especially in the 
opening of the Linz and in the finale of the 
E flat. T.H. 


MOZART. Symphony No. 40 in G 
minor, K.550. Symphony No. 41 
in C major, K.551, “ Jupiter ’’. 
Bamberg Symphony conducted by 
Jonel Perlea. Vox PL9g450 (12 in., 
39s. 74d.). 


Coupled as above 


Champs- ocean. Scherchen (12/54) DTL93020 
soon” No. 40: 


O., Kleiber anes ding LX3022 
L.S.O., Krips XT2819 
London Mozart, Blech aba) “TH)ELPI009 
Minneapolis S. O., Dorati 54) M 
V.P.O., Munchinger (5/56) LXTBIo4 

/56) ABL3094 


R.P.O., Beecha (3 
Vienna State Op. Orch., Prohaska 

(6/56) PVL7014 
12/50) LX3010 


Symphony No. 41: 
-P (10/52) 33C1002 


N.Y. S.0., Walter 
Pittsburgh S.O., Steinberg 
Philharmonia, Klemperer 
Berlin, R.I.A.S., Fricsay 


There does not seem much call for further 
versions of these greatest of Mozart sym- 
phonies unless they have the quality of 
greatness in their performance, and Perlea 
hardly gives us interpretations of that sort, 
competently done as they for the most part 
are. His speed for the Minuet (marked 
allegretto) of the G minor s€ems excessive 
and misses the striding strength of this 
wonderful movement. In the slow move- 
ment of the Jupiter ensemble is not always 
quite impeccable. 

But detailed criticism of the performance 
is made unnecessary by a fault of the 
recording which is far too _ resonant, 
especially for the finale of the Jupiter, with 
its swift, close counterpoint. Indeed, as I 
listen to other recording companies’ versions 
of this symphor y I find very little appreci- 
ation of the fact that the kind of acoustic 
that may well suit the Prelude to Tristan, 
say, is quite unsuitable for Mozart. On this 
new disc empty bars are half filled with 
“ hang-over ”, Mozart’s springing rhythms 
are not really clear in tutti passages, vital 
middle parts and basses simply do not come 
through clearly. But half the life of any 
good Mozart performance comes from the 
vitality of its bass, the clarity of its texture, 
so that on this ground alone I cannot 
recommend this record. 

For performances of the G minor, Blech 
seems to me still to hold the field, with 
Seecham there for those who like a con- 
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siderably different approach. But for myself 
I shall wait and hope that Philips will issue 
the Bruno Walter record already out in 
America. 

As to other versions of the Jupiter, I have 
mentioned those in the notice of Bohm’s 
record on page 202. 


MOZART. “ The Birth of a Perform- 
ance’’. Rehearsal and performance 
of Symphony No. 36 in C major, 
K.425, “ Linz’. Columbia Sym- 
phony Orchestra conducted by 
Bruno Walter. Philips ABL3161-2 
(two 12 in., 76s. 6d.). 


This is a sonend that everybody who has 
any real interest in orchestral music or in 
Mozart should have. Three of the sides are 
taken up by rehearsal of each of the sym- 
phony’s movements, rehearsal which was 
quite evidently itself not “‘ rehearsed’, and 
they are a revelation of the greatness of an 
interpretive artist and a demonstration of 
what is to be found in one particular Mozart 
symphony (and to a great extent in all 
Mozart) that most listeners would never 
appreciate merely from hearing the finished 
performance. Whether you agree or not 
with Walter’s approach to Mozart, your 
understanding of the composer will be 
vastly increased. This is indeed a fascinating 
issue. 

No better conductor could have been 
picked on, for Walter’s rehearsals have 
always been illuminating to hear, largely 
because he explains what he wants clearly 
and convincingly—unlike Toscanini, for 
instance, whose players always seemed to 
know precisely what he wanted but who 
was often difficult to follow if you were 
merely eavesdropping at the back of the 
hall. 

For one reason alone I hope all amateur 
players and students will buy this record— 
to notice the endless trouble Walter takes 
over precise note-values and rhythms. 
Listen to his rehearsal of the very first bar. 
It goes on with endless patience ; you will 
think that it sounds well played the first 
time you hear it—but just see the difference 
when the players really are taking the 
trouble over lengths of notes (and rests) 
upon which he insists. 

And quite apart from the intense musical 
interest, what human warmth stands out in 
the conductor’s personality. Like any great 
artist he is never satisfied till he gets what 
he wants, but the way in which this par- 
ticular great artist gets it is lovely to hear. 
** My friends’, he is perpetually saying, 
and you know how he regards his players 
as co-operating with him in the making of 
great music; and then, when he wants 
something again for the nth time, ““ Come ” 
in a tone of voice any player ‘would find 
hard to resist. 

To enjoy these records fully a miniature 
score is invaluable, of course, but if you 
cannot get far with a score, I still beg you 
to get them and just listen. And if you 


really cannot run to the two discs (but I 
hope you will) then try the first, which has 
the complete rehearsal of the first movement 
on one side and the performance of the 
whole symphony on the reverse. 

And the performance is fine indeed. I 
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am not going to compare it with other 
versions because if you don’t want to hear 
any rehearsing, you won’t choose this disc 
anyway. But I am sure you will miss some- 
thing very important if you neglect this 
issue. T.H. 


MOZART. Serenade No. 13 in G major, 
“ Eine kleine Nachtmusik ”’. Over- 
ture “ Le Nozze di Figaro ”, K.492. 
Overture “ Cosi fan Tutte ”, K.588. 
Overture “Die Zauberfiote ”’, 
K.620. Philharmonia Orchestra 
conducted by Rudolf Kempe. 
H.M.V. BLP1088 (10 in., 29s. 64d.). 

Perhaps the Cosi fan Tutte overture lacks 
an ounce or two of sparkle, but otherwise 
there is little to fault on this disc and much 
to praise. The playing is full of vitality, and 
it is pleasant to hear the woodwind so well 
in the picture. In so many Mozart discs 
they sound as though diffident about 
intruding on the all-powerful string section, 
whereas they should be on terms of absolute 
equality with the strings. Even here they 
cannot quite balance the strings in those 
quick descending scales at the end of the 

Figaro overture ; I have never heard this 

passage come off except at Glyndebourne 

in the Fritz Busch days. Eine kleine Nacht- 
musik receives what one might call an 
orchestral as opposed to a chamber music 
performance, and a very good one too; 
repeats in the slow movement, but not in 
the first. This would be an excellent record 
for schools, and indeed for anyone who 
wants some of Mozart’s shorter and more 
popular pieces on one disc played as they 
should be. The sound quality is superb. 
R.F. 


PAGANINI. Concerto No. 1 in D major, 
Op. 6. Yehudi Menuhin (violin), 
London Symphony Orchestra con- 
ducted by Anatole Fistoulari. 

SIBELIUS. Concerto in D minor, 
Op. 47. Yehudi Menuhin (violin), 
London Philharmonic Orchestra 
conducted by Sir Adrian Boult. 
H.M.V. ALP1350 (12 in., 39s. 74d.). 


Paganini Concerto : 
Rabin, Philharmonia, Matacic (10/55) 33CX1281 
Ricci, LS. O., Collins (10/55) LX T5075 
Sibelius Concerte : 
See und r Bruch, p. 200 


This is an exceedingly musical perform- 
ance of the Paganini. The cuts are few and 
well-arranged ; the tempos remain decently 
steady, chosen obviously in relation to the 
music rather than to the violinistics, where 
these requirements differ ; the orchestral 
playing under Fistoulari is "extremely good, 
as bright and pointed as it comes. But most 
listeners to a Paganini concerto will surely 
consider these virtues, while very real, to be 
also merely subsidiary ones, reserving their 
enthusiasm principally for a high degree of 
dazzlement in the solo-playing. This 
Menuhin does not really provide. His 
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playing is not here insipid, and in no way 
lacks anything of attack or vitality: but it 
seems to wish to declare only a believable 
mastery of the instrument, not an un- 
believable one. In some of the impossible 
passages in harmonics so much dust is swept 
up along with the notes; in some of the 
more unplayable passages of double- 
stopping intonation is offered that is just off, 
when the world boasts a handful of soloists 
in league with the devil who can with his 
assistance offer intonation that is just on. 

The Sibelius concerto is of course less 
exacting, or perhaps it is that its strictly 
musical qualities make it seem less so. But 
the attack that Menuhin found for the 
Paganini seems to have to some extent 
deserted him for the Sibelius ; he gives a 
musical but a somewhat indecisive per- 
formance. That he should land up on the 
last note of the work distinctly after the 
orchestra does not in itself matter very 
much ; but that the momentary lapse, in 
such a place, was found acceptable is 
perhaps symptomatic. The generally good 
recording, too, has its momentary lapses: 
the important viola solo in the first move- 
ment is scarcely audible, and on two 
occasions a very audible rumble invades the 
music. 

This Menuhin version shares with the new 
Gitlis (reviewed under Bruch, p. 200) the 
virtue of being complete on one side of the 
record. It is the better recorded of the two, 
rumbles apart ; but Gitlis brings a consider- 
ably greater intensity to bear on the solo 
part. Both versions are of course more 
convenient than the double-sided Oistrakh 
ten-inch Columbia; but neither seems to 
me to be preferable to it. 

In the case of the Paganini Concerto 
Menuhin must, unexpectedly, yield not to 
Ricci so much as to Michael Rabin, who 
gives an entirely incredible display of 
superhuman violin-playing. His Columbia 
disc, with the Glazounov Concerto for 
backing, has only one drawback for the 
listener who is also a violinist: it just can’t 
be true. 


PROKOFIEV. Symphony No. 1 in 
D major, Op. 25, “ Classical ”’. 

RAVEL. Bolero. 

TCHAIKOVSKY . Serenade for Strings, 
Op. 48. RIAS Symphony Orchestra, 
Berlin, conducted by Ferenc Fricsay. 
D.G.G. DGM18336 (12 in., 398. 74d.). 

This seems a curious miscellany, rather 

like those offers wine merchants put out 
round about Christmas: a bottle of port, 
sherry and claret, all done up together. 
The Prokofiev is a winner of a performance. 
The RIAS orchestra is known to be a good 
one but surely they excel themselves in 
sheer virtuosity in the finale of this sym- 
phony. It is a specially difficult one for 
the violins but it is brought off here at a 
tremendous speed and with the greatest 
skill. I like it enormously, except that I 
wish the second subject of this movement 
had been kept more rhythmic. How often 
great speed leads players into this trap 
when an easier bit comes along. But still, 
the whole thing is delightfully done and 
excellently recorded. 

As, indeed, is the rest of this record. The 
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Bolero is put through its paces most effect- 
ively and the Tchaikovsky Serenade shows 
very good string playing. There is more in 
the Elegy than Fricsay admits—slightly 
slower speeds all round would have helped— 
but perhaps his view is that this is after all 
part of a Serenade, music of lightish 
character, and so the emotion of its slow 
movement should be restrained. 

An odd gathering of pieces but extremely 
well done. T.H. 


RACHMANINOV. Concerto No. 2 in 
C minor, Op. 18. Moment Musical 
in E minor, Op. 16, No. 4. Prelude 
in G major, Op. 32, No. 5. Benno 
Moiseiwitsch (piano), Philharmonia 
Orchestra conducted by Hugo Rig- 
nold. H.M.V. CLP1094 (12 in., 
33s. 114d.). 


Concerto No. 2: 

Katchen, N.S.O., Fistoulari (8/51) LXT2595 
Lympany, Philharmonia, Malko 

(11/53) (H)CLP1007 
Anda, Philharmonia, Galliera (9/54) 383CX1143 
De Groot, Hague P.O., Otterloo 

(12/54) ABL3014 

Farnadi, V. Op., Scherchen (1/55) WLP5193 
Pennario, St. Louis S.0., Golschmann 


(10/55) CTL7093 
Frugoni, V.P.M., B (6/56) PL9650 
Curzon, L.P.O., Boult (6/56) LXT5178 
Foldes, Berlin P.O., Ludwig (7/56) DGM18190 
Malinin, Philharmonia, Ackermann 

(9/56) 833CX1369 


Recordings of Rachmaninov’s Second are 
now averaging one a month, and appear 
with roughly the frequency of performances 
in London concert halls. Not that I wish 
Moiseiwitsch had been deterred from 
recording this music ;_ after all, his is 
the interpretation on which most of us have 
been brought up. But I would like to 
express a mild hope that the rate will 
slacken a little in the coming year; there 
are already excellent interpretations to suit 
every taste. 

There is no doubt at all that this is one 
of the really good ones. Moiseiwitch plays 
this music with complete understanding and 
sympathy. Only the balance prevents 
whole-hearted praise. In a sense this is 
Mr. Rignold’s record, for surely this is the 
performance the conductor heard. The 
piano is just under one’s nose, clatteringly 
close at the recapitulation in the first move- 
ment, and some microphone juggling brings 
the woodwind near enough for you to light 
their cigarettes for them when they have a 
few bars rest. It may be that the conductor 
hears better than anyone, though personally 
I prefer what you get in a good seat in the 
stalls. But there will be plenty of listeners 
who will find an added excitement in this 
balance. I do not think the quality of the 
sound equals that on Columbia’s Malinin 
disc, but you will find the interpretation 
more what you are used to. The playing 
is more rubato than Curzon’s or Pennario’s 
and some will prefer Curzon’s steely 
brilliance and less sentimental approach. 

I must add that Moiseiwitsch throws in 
a very difficult Moment Musical and one 
of the most attractive of the preludes, and 
plays both of them quite beautifully. 

R.F. 





STILL AVAILABLE — INDEX TO 
VOLUME XXXIII. 2s.10d. post free. 
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RACHMANINOV. Symphony No. 2 ir. 
E minor, Op. 27. Leningrad 
Philharmonic Orchestra conductec 
by Kurt Sanderling. D.G.G. 
DGM18327 (12 in., 39s. 74d.). 
Pittsburgh SO, Steinberg (6/55) CTL7085 

The conductor of a super-romantic sym- 
phony must beware of giving too super- 
romantic an interpretation lest he expose 
only the work’s weaknesses. This is exactly 
what Kurt Sanderling does. 

Take the slow movement, the one that 
really shows this interpretation up. Every 
diminuendo in the score is made the excuse 
for a substantial ritenuto as well, smail 
* hair-pin ”’ crescendi are often large surges 
of emotion, the tone of the violins swells and 
dies all over the place, rubato is indulged 
in large quantities. It must all have 
taken a lot of rehearsal. The result is not 
only to weaken the work but to weaken its 
impact even on our emotions. Steinberg’s 
performance is far more moving because 
it is more controlled, and as a result there 
shows a nobility that makes the work some- 
thing worth listening to as a musical 
experience. This sort of music presents a 
great problem to the interpreter—how far 
to go. Sanderling goes much too far. 

The vigorous parts of the Symphony are 
well done, though even here he does not 
get quite the rhythm that Steinberg does, 
in the second subject of the finale, for 
instance. ‘The Leningrad orchestra plays 
extremely well and does everything the 
conductor asks. The recording, though 
rich and of wonderful depth, is not clear 
enough for one to hear what is going on in 
the middle of the orchestra—but how often 
does one wonder if a recording expert is a 
good enough musician to think about the 
middle of the orchestral score. 

Those who enjoy Rachmaninov as much 
as I do, and respect him too, will surely be 
far more deeply satisfied by Steinberg’s 
performance. T.H. 


SCHUBERT. Symphony No. 3 in D 
major, D.200. Symphony No. 6 in 
C major, D.589. London Mozart 
Players conducted by Harry Blech. 
H.M.V. CLPiogo (12 in., 33s. 114d.). 
Symphony No.3: 


Cincinnati S.O., Johnson (10/51) LX T2604 
Berlin P.O., Markevitch (1/56) DGM18221 
Concertgebouw, Beinum (3/56) ABL3086 
Symphony No. 6: 
S.O., Krips (8/51) LX T2585 
Bamberg S.O., Keilberth (4/55) LGM6 


R.P.O., Beecham (9/56) SSCX1968 

The coupling of these two symphonies 
stresses their similarity; in both Schubert is 
feeling his way from an easy lyricism to an 
as yet rather uneasy dramatic style. The 
London Mozart Players respond always to the 
composer’s moods, producing insouciance for 


the tunes and vigorcus attack for the 


passage-work between ; these are very good 
performances indeed. The two finales go 
exceptionally well; to that of the Third 
Symphony Blech brings a welcome vigour, 
and to that of the Sixth, an extremely 
difficult movement to bring off, a choice of 
tempo that is wholly effective. It also 
happens to be Schubert’s own: allegre 
moderato. 

The recording is also consistently good, 
with two minor reservations as tu balance 





RPP RARE HEIR PS RA) 3 OR 


ORE SNOOP ES 


. See, COUP LIMLE VT NTS 






vo Ss? “\? mal we _ _ VS 


—— Wy Ea Vo 


=~ = Es CU! 


> 
> 
, 




















November, 1956 











ARCHIVE 


PRODUCTION 


History of Music Division 
of the 

Deutsche Grammophon 
Gesellschaft, Hannover 


November Releases 


I 
33 / 3 Claudio Monteverdi: L’Orfeo (Complete) : 
2-12” LP’s APM 14057/8 


Giovanni Pergolesi : La serva padrona 
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Johann Sebastian Bach: ‘‘Es erhub sich ein Streit ”’ 
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Luca Marenzio : 6 Madrigals 
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12’ LP APM 14045 
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10” LP AP 13031 
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HARTLEY-TURNER 
SOUND EQUIPMENT 


The Hartley-Turner Super Control Pre-amplifier 
is designed for those who require simplicity of 
control with maximum flexibility. 


The tone controls are virtually independent of 
the volume control setting and adequately cater 
for all recording and listening characteristics. Four 
switched input circuits are provided, two of which 
have a sensitivity of 25 mV, the other two having 
a sensitivity of 1 volt. 


The cathode follower output stage enables the 
unit to be operated at a considerable distance from 
the main amplifier. 





(Pre-amplifier) 


This unit may be used in conjunction with any 
high quality amplifier having an input sensitivity 
between 0.5 and 1.5 volts. Power requirements 
are—250 V. DC 5 mA. 6.3. V. 0.9. A. 


Price £8. 18s. 6d. 


Post Paid in Great Britain 


Full particulars of this and other Sound Repro- 
duction Equipment may be obtained from : 


H. A. HARTLEY CO. LTD. 


66 Woodhill, Woolwich, London, S.E.18 
Telephone : WOOlwich 2020 (Ext. CB.32) 
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**3 SPEAKER ” 


—___ REPRODUCER 





CABINET is an original approach to High Fidelity using 

including two loudspeakers plus an optional tweeter in a 

horn loaded reflex corner design to give LARGE 

PANELS SOURCE SIZE with a spherical SPREAD of 
sound. 

24 The wide choice of loudspeakers presents an 


ideal opportunity to use your favourite speakers 
to their ultimate capabilities. 


Finished in MAHOGANY or WALNUT with 
RAMIN side louvres to a high standard. 


Guineas 








Recommended loudspeakers include Wharfe- 
dale and Stentorian range of 8 inch and 10 inch 
units. Provision is made for fitting a 2 inch 
Lorenz Tweeter. 


ANOTHER MAGNUM PRODUCT manufactured by 
BURNE-JONES, SUNNINGDALE ROAD, 








ASK YOUR LOCAL DEALER FOR FULL DETAILS 


CHEAM, SURREY, ENGLAND 
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Many Connoisseur enthusiasts 

believe our equipment for 
reproducing sound from disc to be the 
finest in the world. They reproach us 
for not making stronger claims than 
we do. We have always believed that 
our customers are capable of judging 
for themselves by comparing our speci- 
fication with others. But we have to 
admit that, very often, when music lovers 
have heard their records for the 
first time on our equipment they 
have been really amazed. They 
have heard notes and instruments 
that have been cut out before. 
It has given them a new experi- 
ence of musical appreciation. 










A.R.Sugden & Co. 


(Engineers) Ltd. 


Well Green Lane, 
Brighouse, Yorkshire. — Why not try it yourself. 
Tel. : Halifax 69169. 


Telegrams : Connoiseur, Brighouse. 
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in the Third Symphony. Here in the first 
movement much depends on fluent and 
easy-going solo clarinet playing; this is 
certainly offered by the player concerned, 
but deprived of something of its effect by 
being rather backwardly balanced. Matters 
are put right, however, from the second 
movement onward. The Trio of the third 
movement, again, allows the oboe, this 
time, to be rather shielded by the bassoon. 

This Third Symphony competes, too, in 
a very strong field, in which I would suggest 
that the new Blech version ranks only with, 
rather than above, two first-class existing 
versions. On Markevitch’s D.G.G., with 
the Schubert Fourth Symphony for backing, 
the Berlin Philharmonic plays exceptionally 
smoothly and is most beautifully recorded ; 
but the performance of the finale is com- 
paratively dull. Van Beinum’s Philips offers 
an electrifying finale, but is marginally less 
well recorded. Here, however, the backing 
rather dominates the situation, for the 
Schubert comes on the odd side of a two-disc 
set (ABL3086/7) of the Bruckner Eighth 
Symphony—an admirable version of the 
monumental work, but scarcely one to be 
acquired by accident, thinking only of the 
innocent Schubert. 

In the case of the Sixth Symphony the 
new Blech version seems to me to be more 
clearly the most desirable of all. For its only 
serious competitor is Beecham’s Columbia 
version, with the Grieg In Autumn and Old 
Norwegian Romance for backing ; and here 
the Royal Philharmonic’s playing is ex- 
quisitely sensitive, and the recording quite 
acceptable, yet the symphony as a whole 
seems to me to fall flat in effect because of an 
eccentric reading of the last movement. 
This Beecham plays (until the very end, 
reached rather hastily after some cutting) 
not as if it were an Allegro moderato finale 
but an Allegretto middle movement; the 
reading results, arguably, in good music, 
but scarcely in a good symphonic finale. 

Blech is more reasonable; and his 
reading of the movement concludes satis- 
factorily not merely the Schubert symphony 
as such but also a record that is very i. 
from any point of view. M.M 


STRAUSS. Tod und Verklarung, 
Op. 24. Till Eulenspiegels Lustige 
Streiche, Op. 28. N.B.C. Symphony 
Orchestra conducted by Arturo 
Toscanini. H.M.V. ALP1404 (12 in., 


39s. 74d,). 
Coupled as abov 
V.P.O., 1 none (Till), M 
gelberg (Tod) (3/55) LGX660382 
Pittsburgh S.O., Steinberg (7/55) CTL7086 
Bamberg S.O., Horenstein (8/55) PL9060 
Tod und Verklarung : 
See below 
Till Eulenspiegel : 
Vienna P.O., Krauss (1/51) LXT2549 
Philharmonia, Karajan (10/52) yr 
Concertgebouw, Jochum (10/54 R4009 
, Furtwaengler 


(1/55) (H)ALPI208 
Berlin | , Fricsay G16006 


Philadelphia, Ormandy (11/56) SBRO21 

I had high hopes that the Toscanini Till 
would equal his superlative record of Don 
juan but this does not turn out to be so. 
Don Juan was a studio recording: both 
these mew sides were taken" from 1952 
performances in Carnegie Hall and the 
recorded sound accounts for a great deal of 
the disappointment.” These pieces obviously 
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need a wonderfully rich quality, whereas 
here the sound is hard, especially for Death 
and Transfiguration, and, in Till, rather 
limited in dynamic range. 

That will not deter Toscanini enthusiasts 
nor should it deter anyone who can afford 
second recordings of these works, for quite 
obviously such a master always has new 
light to shed on familiar music. The 
performance of Till is particularly interest- 
ing, though I wonder very much if it is as 
good as those Toscanini gave in his younger 
years. Not a point in the score is missed 
and many of those points you may never 
have realised before, yet there turns out to 
be every justification for them in the score. 

Toscanini often takes an extraordinarily 
steady speed for the work’s basic tempo, 
one that does not always convincingly bear 
out Strauss’s sehr lebhaft (which the com- 
poser constantly reiterates in the score as 
a reminder) and which Krauss’s perform- 
ance, which had the composer’s approval, 
always conveys. The epilogue is very slow 
and even sentimental (strange for Toscanini), 
again not as Krauss (and as one remembers, 
Strauss himself) did it. 

An always interesting performance, in 
fact, but somehow not with the definitive 
quality that Toscanini so often managed to 
give his interpretations. 

Death and Transfiguration is much less 
successful, particularly owing to the very 
hard recorded sound—even in the quiet 
parts it is not a sensitive sound. The first 
flute melody comes in over-loudly, at one 
point the oboe soloist doesn’t sound entirely 
happy, a number of such things detract 
from the success of the whole. The audience, 
too, is a little tiresome, not through the 
usual coughing so much as in general 
restlessness. 

In spite of all this it is important to make 
it clear that the record is a valuable one, 
simply because it will remain the only 
record we have of Toscanini in these works. 

For comparative views on the various 
other versions, please see below the last of 
this month’s Strauss notices. ye 


STRAUSS, R. Don Juan, Op. 20. 
Tod und Verklarung, Op. 24. 
L’Orchestre de la Société des 
Concerts du Conservatoire de 
Paris conducted by Hans Knapperts- 


busch. Decca LXT5239 (12 in., 
39s. 74d.). 
Coupled as abou 

Bamberg Ss. 0, wn (8/55) PL9060 
Don Juan 

Vienna P. O., Krauss 1/51) LX T2549 


(1/51) 
Philharmonia, Karajan (10/52) 33CX1001 


N.B.C. S.O., Toscanini (9/54) yet 
Concertgebouw, Jochum (10/54 R4009 
V.P.O., Furtwaengler (1/55) EDALP1208 


Tod und Verklarung : 
Concertgebouw, Mengelberg (3/55) tee 
(7/55) CTL7086 


Pittsburgh S.O., Steinberg 
N.B.C. S.O., Toscanini (11/56) ( )ALPI404 


This record is a welcome one in that, 
while I do not think it carries the entirely 
best version of either work, it is without any 
possible doubt the best coupling of the two. 
And as both performances are certainly 
good ones and the recording is acceptable, 
you have a most satisfying record if you 
want just these two works. 

Death and Transfiguration is admirably done 
and only just misses equalling Horenstein’s 
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outstanding performance—but that has a 
far less satisfying other side. Knappertsbusch 
is much more restless at the start, effectively 
so, and gives all the later romantic parts 
their full sweep and power. My only real 
disappointment came towards the end, the 
moment where the whole orchestra runs 
upwards in a rapidly fading diminuendo to 
pp, at which point the gong, marked mf, 
sends a shiver down the spine. At least, that 
is what ought to happen, but it doesn’t 
happen here, nor, I have to admit, does it 
come off much more effectively in Horen- 
stein’s performance. 

But no doubt Knappertsbusch does the 
piece well, as he also does Don Juan. He 
has one very odd tempo (just after letter P 
in the score) which does not seem to me 
a good one and which is anyway much 
slower than the composer’s marking, but 
the performance as a whole is telling. 

On this side I found the recording just a 
bit less successful. There is still the good 
orchestral sound but as I listened I became 
increasingly conscious that the trumpets 
were doiiinating the tutti too much and 
my ear got tired of them. And one smaller 
point: the ppp glockenspiel near the start 
sounds very loud and businesslike instead 
of adding just that delicate touch of colour 
that is intended. 

But there is no doubt that any such 
reservations weigh little against the over-all 
success of this record, an admirable coupling 
of the two works. T.H. 


STRAUSS, R. Till Eulenspiegels Lustige 
Streiche, Op. 28. Waltzes from 
“Der Rosenkavalier”, Op. 59. 
Philadelphia Orchestra conducted 
by Eugene Ormandy. Philips 
SBR6211 (10 in., 24s.). 

A 10-inch Till always has that to be said 
for it and this is a sound one into the 
bargain. It is not the most vivid perform- 
ance—no performance can quite be that 
when the opening horn theme is never 
played with a real crescendo down to the 
lowest note. And sometimes Ormandy lets 
the basic tempo flag a little. But generally 
it goes well, as does also the recording. 

But those who take their Strauss seriously 
will want some better coupling than the 
pot-pourrt of Rosenkavalier waltzes that fills 
the other side of this record, a side that is 
certainly well played and recorded but 
hasn’t much to commend it musically. So 
there seems little point in making detailed 
comparison of this Till Eulenspiegel with 
earlier versions, all of which have something 
better for company. Those who want the 
waltzes will find themselves with a perform- 
ance of Till Eulenspiegel that is acceptable. 

T.H. 


Recommended performances of the 
above Strauss Tone-Poems. 


Considering the works separately first and 
neglecting couplings, the best version of 
Don Juan is undoubtedly Toscanini’s, a 
superlative performance in a vivid recording. 
That is easy to decide. With Till Eulenspiegel 
it is more difficult, but I should myself still 
go for Clemens Krauss, especially now that 
Decca’s latest pressings improve on the 
original ones (and even these are still good). 
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I mean, by the way, LXT2549 and not the 
Telefunken Krauss disc, which is of con- 
siderably earlier date. Of course, there are 
other admirable performances, notably 
Karajan’s, but Krauss was the composer’s 
favourite interpreter and his readings there- 
fore have a definitive quality that none of 
the others can quite claim. 

As to Death and Transfiguration I have 
made clear my preference for Horenstein’s 
performance, though I recommend itwithout 
reference to the much less successful per- 
formances on its other side. 

Taking couplings into consideration, I 
would suggest— 

Till Eulenspiegel and Don Juan: Krauss— 
or Karajan. 

Don Juan and Death and Transfiguration: the 
new Knappertsbusch, without doubt. 

Till Eulenspiegel and Death and Transfiguration : 

Horenstein, who gets Don Juan on to the 

disc into the bargain, but in not a very 

winning performance. 

I should add that Telefunken LGX66032 
is in a special class. Its Krauss Till is of 
little interest since the later Decca is so 
much better: but on the reverse is a 
reissue of that great Strauss conductor, 
Mengelberg, doing Death and Transf:guration, 
which is of great historical interest even 
though its recording is naturally poor by 
present standards. T.H 


STRAVINSKY . (a) Concerto in D major 
for Violin and Orchestra. (b) Duo 
Concertant. Ivry Gitlis (violin) with 
(a) Concerts Colonne Orchestra 
conducted by Harold Byrns, (b) 
Charlotte Zelka (piano). Jeu de 
Cartes. Bamberg Symphony con- 
ducted by Heinrich Hollreiser. Vox 


PLo410 (12 in., 39s. 73d.). 


Duo Concertant: 
Fuchs, Smit (6/54) AXTL 1047 
Obviously extremely good value, this 
disc, so far as quality goes. The only other 
version of the Duo Concertant takes a whole 
side: here, it is sandwiched between two 
other 21-minute works. It means breaking 
it up, of course, but that is of no great 
consequence; there is no_ perceptible 
change of recorded quality between the two 
sides. Ivry Gitlis is a player of temperament, 
well suited to this rhapsodic type of music, 
and the beauty of his tone is apparent in 
the Dithyrambe (to my mind one of 
Stravinsky’s most moving pages), though 
he is made to sound strident in the Gigue 
(which he takes excessively steadily). In 
this latter movement, the unanimity between 
him and his very able partner is not always 
completely secure. As to balance, the violin 
is very reverberant, the piano rather 
distant: I prefer the cleaner, more tren- 
chant quality of the Brunswick recording. 
However, since the Duo is intelligently 
coupled with the other work which 
Stravinsky wrote for Dushkin, the Concerto 
—this is in fact the first recording since that 
by the dedicatee—most Stravinsky-lovers 
will go for this disc. The Concerto makes too 
infrequent appearance in concert and radio 
programmes, and will probably be unknown 
to many musicians. Gitlis furnishes brilliant 
virtuosity—he has both brio and grace—and 
he is aided by Harold Byrns’s exemplary 
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orchestral accompaniment. The trouble- 
some balance of the opening, however— 
trumpets answered by oboes, all over 
bassoon-and-horn oom-chas—could with 
advantage have been given further con- 
sideration ; and the trumpets are too loud 
in other places also. 

Jeu de Cartes, the ** ballet in three deals ”’ 
written for Balanchine, is the big dis- 
appointment here. The score, flirting as it 
does with Rossini’s Barber of Seville (why ? 
is there some subtle point I should know 
and don’t ?), Tchaikovsky, Johann Strauss 
and Stravinsky’s own works, is a sparkling 
one; and this is the only LP version 
available. But the playing is not more than 
fair, and the balance definitely unsatis- 
factory ; and the acoustics, in this piece 
which imperatively calls for sharply-defined, 
incisive lines, are far too woolly. _L.S. 


TCHAIKOVSKY. Concerto No. 1 in 
B flat minor, Op. 23. Emil Gilels 
(piano), Chicago Symphony 
Orchestra conducted by Fritz 
Reiner. H.M.V. ALP1402 (12 in., 
39s. 74d.). 

Curzon, New S.O., Szell (1/51) LXT2559 
Solomon, Philharmonia, Dobrowen 


(10/52) (H)CLP1001 


Bruchollerie, V. Phil., Moralt (7/53) PL7720 


Anda, Philharmonia, Galliera (11/54) 33CX1156 
Uninsky, Hague P.O., Otterloo (3/55) ABR4020 
Cherkassky, Berlin P.O., Ludwig (5/55) DGM18013 
Bachauer, New London Orch., Sherman 

(9/55) (H)CLP1049 
Badura-Skeda, P.P.O., Boult (7/56) NCL16013 
Katchen, L.S.0O., Gamba (8/56) LXT5164 


This is a performance that gets more and 
more gripping as it proceeds. Gilels and 
Reiner take the introduction in a solid, 
serious way—as Petri used to do it—and the 
first movement generally has little glamour 
about it. The Andantino is not romanti- 
cized ; but the performance takes wing at 
the prestissimo section. The finale has 
powerful momentum rather than sparkle. 

Personally, I like a more fanciful 
approach—hence my unwavering prefer- 
ence for the Cherkassky recording—but 
the virtues of the new performance will 
doubtless appeal to many listeners. Techni- 
cally it is highly impressive; Gilels’s 
fingers never takes one’s breath away in 
the way that Cherkassky’s can, but they 
execute with unfailing exactness everything 
that they are called on todo. The recording, 
as if to match the performance, lacks allure, 
and there are no seductive pieces of 
orchestral playing ; but in its austere way 
the sound is true and easy to reproduce. 

It is only fair to add that the Katchen 
version has found favour with many ; 
and that it gives one an excellent account 
of the Liszt’s Hungarian Fantasia in 
addition to the concerto. The Anda 
performance has a filler: Dohnanyi’s 
paraphrase of the Coppelia Waltz. All 
other versions take two sides. A.P. 


TANEIEV. Suite de Concert, Op. 28. 
David Oistrakh (violin), Philhar- 
monia Orchestra conducted by 
Nicolai Malko. Columbia 33CX1390 
(12 in., 398. 74d.). 

Serge Taneiev, Director of the Moscow 

Conservatoire, pupil of Tchaikovsky, and 

teacher of Scriabin and Rachmaninov, was 
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the great academic of Russia. ‘‘ As Taneiev 
used to say...” is probably as remorse- 
lessly on the lips of a generation of Russian 
musicians as “ As Stanford used to say .. .” 
is of English or “‘ As Tovey used to say . . .”’ 
of Scottish ; one hopes that the observa- 
tions of the Russian professor were as 
unfailingly illuminating as those of the 
Irish and Scottish invariably are. 

Certain it is that the LP catalogue, in 
offering hitherto only a dreary Oresteia 
overture, has sadly underrated Taneiev as 
a composer ; for this Suite de Concert may be 
thought a most agreeable work. It is 
lengthy, with five substantial movements, 
but not unduly long-winded ; for it covers 
in its course quite a wide range of mood, 
from a reflective intermezzo-type move- 
ment to a final Tarantella with some solo- 
display pretensions. 

These pretensions are not all-pervading, 
though they do include a cadenza in the 
middle, curiously, of the variation move- 
ment. But they fulfil the highly desirable 
function of allowing Ojistrakh to offer his 
powerful advocacy of the work ; whether 
engaged on the cadenza or a simple tune 
the beauty of his playing shows the music 
in the best of all possible lights. The 
Philharmonia play beautifully, too, assisted 
by the unexpected effectiveness of the 
scoring; and the whole is very well 
recorded. 

I am conscious of having joined the LP 
catalogue in underestimating Taneiev, in 
my mind, in the past ; and am very glad 
indeed to have had the opportunity of being 
corrected in such agreeable fashion. 

M.M. 


VERDI. “Sicilian Vespers”—Overture. 
“ Nabucco ” -— Overture. “ The 
Force of Destiny ’’—Overture. 
“La Traviata ’’—Preludes, Acts 1 
and 3. RIAS Symphony Orchestra, 
Berlin, conducted by Ferenc Fricsay. 
D.G.G. DG17015 (10 in., 29s. 64d.). 

This is admirably done in every way. 
The performances are all excellent with, 
indeed, a great deal of exceptionally good 
playing, and the recording is a pleasure 
to hear. There is an older record (Columbia 
33SX1009) on which Galliera conducts all 
these pieces, plus the Prelude to Aida (it is 

a 12-inch) but unless you insist on having 

the Aida piece this new 10-inch is both 

better played and better recorded. 
T.H. 








Correction 
On p. 172 of the October issue P.H.-W. 
inadvertently suggested that Furtwangler’s 


Fidelio was recorded just after the opening of 


the new “ Vienna Opera ”’. This of course 
should have read “ Vienna Festival ’’, the 
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The full magnificence of High Fidelity 

h ® 

‘ in a wonderful new form... 
Of course your new reproducer must be High Fidelity — real High 

‘ Fidelity. But that doesn’t mean you want the bother of building 

j it yourself. So Philips have done it for you. Ladies and gentlemen... 

e Philips 10-watt Novosonic Equipment! 

a There are two separate units, each a beautiful piece of high-quality 

1 furniture. One contains the two speakers: 12” for bass and 7” dual-cone 

is for tretle. The other houses the 10-watt amplifier and provides space 

‘ for any type of sound source: record reproducer, radio, or tape deck. 

Philips Novosonic has been called a miracle of High Fidelity. 

And for the sweep and richness of its sound quality superb is certainly 
the only word. Be sure to hear it for yourself. 

77 GNS (without Sound Source) 

5 Philips new AGI1003Z 3-speed, 3-way changer (for use as an automatic changer 
or as an automatic or manually operated player) is the perfect partner for the 

of 10-watt Novosonic equipment. Complete with diamond stylus for long-playing 

e records and all accessories. Price: 18 guineas, tax paid. 

e e e e e | 

Before you do another thing about High Fidelity... hear 
PHILIPS i i 
10 watt NovoSonic Equipment 
| : =) 
>) | RADIO & TELEVISION RECEIVERS - RADIOGRAMS RECORD PLAYERS + LAMPS & LIGHTING EQUIPMENT, ETC 








: PHILIPS ELECTRICAL LTD. (Musical Equipment Dept.) CENTURY HOUSE SHAFTESBURY AVENUE LONDON WC2 
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TRIBUTE TO BROWNIE 
A Selection of the Late Clifford Brown’s Greatest Recordings 


The song of Delilah: You’re Not The Kind: Willow Weep For Me: 
Parisian Thoroughfare: Daahoud: Don’t Explain: 

Joy Spring: Portrait of Jenny: Jordu, 

with Sarah Vaughan, Helen Merrill, Max Roach, etc. 

Emarcy EJL 1250 (12” L.P.) 


for the second successful month 
Clifford Brown ~— jam session 


Maynard Ferguson, Clark Terry, trumpets; 

Harold Land, tenor sar; Herb Geller, alto sax; Richie Powell, 
Junior Mance, piano; Keter Betts, George Morrow, bass; 

Max Roach, drums; Dinah Washington, vocal. 

What Is This Thing Called Love: Darn That Dream: Move: 

My Funny Valentine: Don’t Worry ’bout Me: Bess you is My Woman 
Now: It Might As Well Be Spring. 

Emarcy EJL 103 (12” L.P.) 








GEORGIE AULD AND HIS ORCHESTRA 

Georgie Auld In The Land of Hi Fi 

In The Land of Hi Fi: For You: 

Until The Real Thing Comes Along: 

Ti-Pi-Tin: Sunday Kind Of Love: 

I May Be Wrong: Swingin’ In The Moore Park: 
If I Loved You: Dinah: They Can’t Take 

That Away From Me: My Blue Heaven: Love is 
Just Around The Corner. 

Emarcy EJL 1251 (12” L.P.) 


VIC DICKENSON SEPTET 


Edmond Hall, clarinet; Ruby Braff, trumpet; 

Vie Dickenson, trombone; Steve Jordan, guitar; Walter Page, bass; 
Sir Charles Thompson, piano; Les Erskine, drums. 

Sir Charles At Home: Keeping Out Of Mischief Now. 

Vanguard EPP 1400 (7” E.P.) 


SARAH VAUGHAN 
Sarah Swings Out 


Featuring: Julian ‘‘ Cannonball’? Adderly, alto saz; 
Roy Haynes, drums; Jimmy Jones, piano; 

Joe Benjamin, bass. 

Sometimes I’m Happy: Cherokee: 

Don’t Be On The Outside: How High The Moon. 
Emarcy ERE 1550 (7” E.P.) 
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CHAMBER MUSIC 


BACH. Concerto for Harpsichord and 
Orchestra No. 1t in D minor, 
BWV1052. Concerto for Harpsi- 
chord and Orchestra No. 2 in 
E major, BWV1053. Helma Elsner 
(harpsichord), Pro Musica 
Orchestra, Stuttgart, conducted by 
Rolf Reinhardt. Vox PLg510 (12 in., 
39s. 74d.). 

Concerto No.1: 
Zimbler Sinfonietta (6/53) AXTL1012 
Reinhardt, Pro Arte Chamb. Orch., R ‘del 


(10/56) DTL93097 
Richter, Ansbach Bach Ensemble (10/56)L XT5203 


Only last month I was reviewing a record 
of this D minor concerto played by Rolf 
Reinhardt, and on this month’s version he is 
the conductor. His performance and Miss 
Elsner’s are in many ways very similar, 
though she chooses rather steadier tempos, 
being noticeably slower in the middle 
movement. She makes rather heavy weather 
of the difficult passage leading up to the 
Adagio bar near the end of the last move- 
ment—Reinhardt tosses this off without 
having to interrupt the flow of the music— 
but is rock-like in the repeated note 
episode and final cadenza in the first move- 
ment. Just as Richter’s is the most exuberant 
performance (and his slow movement is the 
best of the lot), Miss Elsner’s is the most 
restrained. But on the whole I am inclined 
to put Reinhardt’s at the top, if only by a 
very narrow margin. Also I personally 
enjoy the F minor and A major concertos 
which back the D minor on Reinhardt’s disc 
better than the E major which backs it on 
Miss Elsner’s. She plays this E major very 
well, and the strings perform prodigies of 
self-effacement, which they need to do for 
Miss Elsner uses much less 16-foot tone 
than in the D minor and generally registers 
the music more quietly. But apart from the 
pleasant slow movement, it is not one of 
Bach’s great works, and falls far short of 
the D minor. But he must have thought well 
of it for he later incorporated each move- 
ment in a cantata. 

I was very conscious of problems of 
balance during this E major concerto. Most 
musicians are against the constant use of 
16-foot tone in a harpsichord concerto, but 
if you do without it then the harpsichord 
can only be really clear if the string accom- 
paniment is so soft as to be barely audible. 
I sometimes wonder if there is any real 
evidence that Bach wrote these accompani- 
ments for a string band; I know of none. 
I would dearly love to hear some of these 
concertos played by a harpsichord and 
string quartet, and I suspect that this is the 
combination for which they were intended ; 
they would be much easier to balance 
convincingly. . R.F. 


BARTOK. Sonata for Two Pianos and 
Percussion. 
and Carl Seemann (pianos), L. 
Porth and K. Peinkofer (percussion). 
D.G.G. DG16021 (10 in., 29s. 64d.). 

Though we have had: the chance of 
familiarising ourselves with the Sixth 

Quartet and the Music for Strings, Percussion 

and Celesta from records, we have had to wait 

a long time for the other masterpiece of this 


Edith Picht-Axenfeld. 


The GRAMOPHONE 


late-1930s period of Barték’s output, the 
Sonata for Two Pianos and Percussion. It is a 
work of which a recording was very 
necessary, since it is heard infrequently on 
the Third Programme and practically never 
elsewhere in this country ; and its extreme 
complexity makes it difficult to appreciate 
even for virtuoso score-readers. This com- 
plexity is of three kinds—free polychordal 
harmony (which nevertheless revolves round 
a basic tonality), elaborate rhythmic 


patterns and internal stresses, and subtleties . 


of tone and timbre (the directions for 
playing the percussion parts reveal a desire 
to exploit all potentialities of the instru- 
ments employed). 

It is gratifying that we should be offered 
a performance which not only takes in its 
stride the manifold problems of technique 
and ensemble posed by the Sonata, but has 
the requisite subtlety and care over nuance. 
So many performers of contemporary music 
give us efficiency but little more, and often 
one has to admire their skill in getting even 
that far ; but here we have a real delicacy 
which clearly points to the players being 
musicians of imagination and insight. The 
recording, too, captures all the detail in true 
perspective. Warmly recommended. L.S. 


BEETHOVEN. String Quartet No. 5 
in A major, Op. 18, No. 5. String 
Quartet No. 6 in B flat major, 
Op. 18, No. 6. The Budapest String 


Quartet. Philips ABL3125 (12 in., 
38s. 3d.). 
Coupled as above : 

Hungarian Qt (1/55) 38CX1191 
Quartet No. 6 

Italian Qt (9/54) LXT2811 


The Budapest Quartet lack the syrup- 
smooth tone and glossy technique of the 
Hungarian Quartet; they do not play 
quite as fast (e.g. in the presto finale of the 
A major) and probably they would not wish 
to do so. Judged by the very highest 
standards, the leader’s intonation is not 
always immaculate, and momentary untidi- 
nesses creep in here and there. And yet 
this is very accomplished playing, full of 
good sense and understanding, and there is 
not in fact much to choose between the two 
ensembles. There is however a great deal 
to choose between the two _ recording 
qualities. The Hungarian Quartet was 
recorded somewhat distantly and allowed a 
great deal of resonance. The Budapest 
Quartet has been given a more imminent 
balance and much less resonance, and 
sounds to’ my ears more like a real quartet. 
The new disc seems to have rather more top 
on it than the older one, and you may find 
it a little shrill, but the quality can be made 
splendidly vivid and exciting. The Italian 
Quartet, who link Beethoven’s Op. 18, No. 6, 
with Haydn’s Op. 77, No. 1, in G, are also 
well recorded, and give a goodish perform- 
ance of the Beethoven. But if you are 
collecting Beethoven, you will have to 
choose between the technical brilliance of 
the Hungarian Quartet and the realistic 
balance of the Budapest ; both discs are 
amply good enough to allow you to 
appreciate some fine music without the fear 
that a better recording is on the way. 

R.F. 


do. Reviewing them last June, 
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BEETHOVEN. Quartet No. 10 in E flat 
major, Op. 74, “ Harp’. Quartetto 
Italiano. Columbia 33CX1396 (12 in., 
39s. 74d.). 


Pascal Qt. (10/53) CLP1208 
Hungarian Qt. (6/55) 38CX1254 


I started with a prejudice against this 
record, for the same firm that made it 
produced last year a disc with this and 
another Beethoven quartet on it for the 
same money ; the Hungarian Quartet get 
the “ Harp ” on to one side and play the 
third Rassumovsky on the other. But 
needless to say, Columbia would not have 
done this if there had been any other 
solution. The fact is that the Hungarian 
Quartet can play very, very fast, and they 
D.S. 
warned readers against their version of the 
C major Rassumovsky on the grounds of 
excessive speed, though he praised their 
version of the “Harp”. It is certainly 
played with immense dexterity and sweet- 
ness of tone, but here, too, tempos are too 
fast at times. They take the adagio slow 
movement at 60 quavers a minute; the 
Italian Quartet take a broader and more 
sensible view of the music at 46 quavers a 
minute. As for the scherzo, the Hungarians 
put up one of the most astonishingly rapid 
performances it has ever been my pleasure 
to listen°to. It is like a circus stunt, and 
though it is absurdly fast, I am bound to 
say that it makes the Italian Quartet version 
sound very clodhopping. Thus, although 
both quartets play all repeats, it was possible 
to get one version on to a single side, while 
the other (just under 35 minutes) won’t fit. 

The Hungarians are recorded rather 
distantly, with rather a lot of reverberation. 
The Italians are much more vivid and 
sound as though they were in the room with 
you. They are incomparably better in the 
slow movement, and, if price were no con- 
sideration, perhaps just to be preferred all 
round. This is in fact a notable perform- 
ance, and most beautifully recorded. I have 
seldom heard such a wide dynamic range 
from a string quartet on a record. R.F. 


BEETHOVEN. Sonata for Violin and 
Piano No. 8 in G major, Op. 30, 
No. 3. | 

BRAHMS. Sonata for Violin and Piano 
No. 3 in D minor, Op. 108. Wolf- 
gang Schneiderhan (violin), 
Friedrich Wiihrer (piano). D.G.G. 
DGM 18144 (12 in., 39s. 74d.). 


Sonato, Op. 30: 
Rostal, Osborn (11/52) LXT2752 
Fuchs, Bals m (7/54) AXTL1052 
Menuhin, Kentner (10/56) (H) ALP1376 
Sonata, Op. 108 : 


Ferras, Barbizet (3/54) LGX66014 
de Vito, Fischer (1/56) (H)ALP1282 


Schneiderhan and Wihrer give intelli- 
gent, extremely competent and somewhat 
restrained performances of these two 
sonatas. They observe all the composers’ 
expression marks—how rarely is this done! 
—and do not invent any of their own. All 
Schneiderhan’s pianos are really soft, and 
it is a criticism of others that I add sur- 
prisingly so. The quiet opening of the 
Brahms sonata is beautifully managed. At 
the recapitulation in the slow movement 
Wiihrer plays the semiquaver triplets in the 
left hand staccato because Brahms puts dots 
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on each note; the point would not be 
worth mentioning if this were usually done. 
For some reason the piano’s first chord in 
the last movement does not register, which 
is a pity as the piano has the tune. The 
balance is a little variable for some reason 
in the Brahms, and the piano tone is not 
always quite as rounded as one would like 
in the last three movements of this sonata. 
In the Beethoven, however, all is well, and 
the whole sonata beautifully played. 

I think most of us would agree that the 
Beethoven is all it should be, but there will 
be at least two opinions about the Brahms. 
Ferras gives a much more romantic inter- 
pretation, and there is not much doubt that 

Brahms himself would have preferred his 
music played with more fire and passion 
than Schneiderhan brings to it. De Vito and 
Fischer are also more sensitive. Schneiderhan 
and Wihrer give what might be called a 
classical performance of the music and if 
you like Brahms played that way, and many 
people do, you will think this a very fine 
performance. R.F. 


CORELLI. Concerto Grosso fatto per 
la notte di natale, Op. 6, No. 8. 
Ulrich Grehling (violin), Otto 
Schaernack (violin), Gerhard 
Stenzel (’cello), Fritz Neumeyer 
(harpsichord), Capella Coloniensis 
conducted by August Wenzinger. 
D.G.G. Archive EPA37062 (7 in., 
16s. 84d.). , 

For a little less than double the money 
you can buy two Corelli concertos, includ- 
ing this ‘‘ Christmas” one, played by 
I Musici on Philips SBR6207, reviewed in 
September. But some people will be happy 
to have Op. 6, No. 8, on its own, and for 
them this new 45 version will make the 
perfect Christmas present. Wenzinger’s 
performance is very similar to that given 
by I Musici, and that means that it is 
superlatively good. Perhaps I Musici have 
fresher, crisper tone, and I think they are 
recorded with a shade more clarity. But 
there is very little in it, and perhaps 
Wenzinger gets closer to the mystery of the 
final “‘ Pastorale ’. I like the cadenzas he 
inserts at the pauses in this movement and 
at the end of the second allegro. Both 
recordings suffer from insufficient contrast 
in tone and volume between the three 
soloists and the string band. But both are 
well above the average run of recordings. 
And the music is glorious. R.F. 


BOCCHERINI. Quintet in D minor, 
Op. 25, No. 1. Quintet in C major, 
Op. 25, No. 3. Quintet in A major, 
Op. 29, No. 6—Largo Cantabile in 
D major only. Quintet in C major, 
Op. 42—Andante con moto only. 
Quintetto Boccherini. H.M.V. 
ALP 1406 (12 in., 39s. 74d.). 

The monthly exploration of Boccherini 
continues, with further agreeable quarrying 
of the quintets. The D minor, with a dark 
grey introduction: Boccherini taking the 
same view of the key as Mozart, you think, 
until a cheerful allegro gets under way. A 
veiled and mysterious minuet then leads toa 
finale which ends curiously unconvincingly, 
and is not made to sound any more con- 
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vincing by running almost immediately 
into the odd Andante movement of the 
C major Quintet—a fine movement, but in 
the context a non sequitur. 

The complete C major Quintet on the 
other side of the disc is also a fine one, with 
an attractive imitative opening used again 
at the end of the finale to frame the work. 
Then the frame bursts: another non sequitur 
with an odd—and most excellent—slow 
movement in an inappropriate key from yet 
another quintet. Are these records being 
arranged in the best way possible? In 
constantly ‘iiling out a side by following 
Boccherini’s finale with an encore from 
somewhere else in his output are not his 
own ideas on how to put music together 
being consistently distorted ? There is 
room in the catalogues for complete 
quintets, and also for odd movements ; but 
it seems to me that to put both regularly on 
to the same disc is to fit the music—and by 
habit the listener—to the format of the 
record instead of the other way about. 

Nevertheless this series remains an 
extremely attractive one, fortified here, as 
previously, by fine playing on the part of 
the Quintetto Boccherini and fine recording 
on the part of their engineers. M.M. 


MOZART. Quartet No. 17 in B flat, 
K.458, “Hunt”. Quartet No. 23 
in F major, K.590. Quatuor Haydn. 
H.M.V. CLPC14 (12 in., 33s. 114d.). 


Quartet No.17: 
Kroll Qt. 
Griller Qt. 
Amadeus Qt. 


(4/52) ALX86 
(2/53) LX T2728 
(12/58) WL P5099 
(2/56) DG16004 
(9/56) 88CX1367 


(4/54) LXT2852 


Amadeus Qt. (2/55) WLP5092 


Let me first dispose of some rival versions 
of K.458: 

Amadeus: Recording quality rules them 

out of court. 

Loewenguth: Uneconomic, with a single 
work on a ten-inch disc; also the 
performance is not too good. 

Italian: Fair performance nicely recorded, 
except that it is recorded sharp ; rather 
dull backing — Schubert’s very early 
C major quartet. 

The way seems wide open for the Quator 
Haydn, who, I was surprised to discover, 
have not yet recorded a string quartet by 
Haydn. Indeed their only previous LP 
record issued in this country seems to have 
been Mozart’s K.387 in G. Their playing 
of K.458 is in many ways attractive, though 
I was a little worried by the leader’s habit of 
making little bulges in the middle of notes in 
cantabile passages. Also he gives the 
impression of wanting to hustle the finale 
on a little faster than the other three wish 
to take it. Though this is not an ideal per- 
formance, it is, I think, the best at present 
available, and there is much to enjoy. 
Furthermore the music is extremely well 
recorded, with enough resonance to make 
the sound glow, but not so much as to make 
it unrealistic. 

As regards the F major, Mozart’s last 
quartet, the Quatuor Haydn give a per- 
formance somewhat akin to that of the 
Italian Quartet; both seem attractive 
enough until you put on the Amadeus 
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version, and then all the bits that you 
thought showed Mozart a little off colour 
glow with life. The Amadeus is the onl 
quartet of the three that seems to “ feel ” 
the slow movement, and the only one tha: 
makes the finale really exciting. The 
Quatuor Haydn make little of the end of 
this movement, apparently not realising 
that it is meant to be soft. And why, in the 
finale of the B flat quartet, do they play 
the two bars before the first double bar soft 
when Mozart marked them forte? But in 
the F major, as in the B flat, the Quatuor 
Haydn are decidedly better recorded than 
the Amadeus, who have been given too 
much resonance for my taste, and the 
instruments are better balanced. All four 
players have plenty of technique and 
excellent ensemble. R.F. 


MOZART. String Quartet No. 20 in 
D major, K.499. String Quartet 
No. 21 in D major, K.575. Barchet 
Quartet. 
398. 7}4d.). 
Quartet No. 20: 

Netherlands Qt. 
Quartet No. 21 : 


Vox PL8730 (12 = in., 


(2/56) ABL3080 
Amadeus Qt. (11/55) (H)ALP1283 

The Barchet Quartet seem to me to have 
improved in the last few years, and their 
playing on this disc is good. In K.499 they 
are at least the equal of the Netherlands 
Quartet, but in K.575 they have more 
formidable rivals, and I am inclined to 
prefer the Amadeus performance. For one 
thing the Amadeus seem to me to choose 
better tempos for the two middle move- 
ments ; in both cases they are faster than 
the Barchet Quartet. I would have liked a 
more prominent placing for the ’cello, 
which has a great many solos in this quartet 
but always sounds much further away than 
the first violin ; this applies equally to both 
recordings. (Perhaps in Mozart’s last three 
quartets, with their numerous ’cello solos, 
the ’cello should be placed in front opposite 
the first violin.) But a more important 
acoustical point arises out of these discs: 
except for the Amadeus, there is far too 
much resonance. Gramophone companies 
these days delight in adding artificial 
resonance, and if this is done well it certainly 
gives the music a glow, a mellowness, that 
makes listening pleasurable. But it is 
terribly easy to overdo it, and it is certainly 
overdone on both the Netherlands Quartet 
disc of K.499 and to a slightly lesser extent 
on the Barchet. Real live string quartets just 
don’t sound like this. The quality is especially 
unrealistic in some of the piano passages, for 
instance bar 17 of the minuet of K.499 in 
the Barchet version. There happen to be 
several silent bars in this work, but they are 
not at all silent on this record ; the sound 
carries over from the bar before. It is a 
vexed question whether chamber music 
should be balanced as though it is played 
in the room with you or as though it is 
Ololojojojojojojojololojoyololojolojojojojajayo}oj}afaja! 
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